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On May 1st, will be issued the first number of Concordia, a Journal chiefly devoted to the interests 
of Music. 

Concordia is not projected upon any assumption that existing Musical Journals have failed to properly dis- 
charge their mission. But, while the good service those Journals are doing receives hearty acknowledgment, 
it is believed that, owing to the rapid spread of musical taste, room exists for another labourer in the same 
cause. Concordia will enter the field, therefore, not in opposition to its contemporaries, but as a fellow- 
worker with them. 

While holding definite opinions, Concordia will strive to make itself the organ of an enlightened 
eclecticism. Regarding every question without prejudice, and solely in the interest of Art, it will encourage 
in its contributors and correspondents that free expression of ideas which ultimately establishes truth. 
Above all, it will be actuated by a desire to recognise and promote whatever is good in the new developments 
which are inseparable from the progressive nature of Music. 

A leading feature of Concordia will be the number and importance of its original Articles and Essays. 
Arrangements are in progress to obtain the co-operation of writers eminent in their respective depart- 
ments, and it is believed that, from a literary point of view, Music will have, in the new Journal, a worthy 
representative. Among the gentlemen who have already signified their willingness to contribute to 
Concordia, are :— 

J. Barney. | Joun Huan. 

JosePH BENNETT. H. C. Lunn. 

W. CuappeEtt, F.S.A. G. A. MacrarreEN, Prof. Mus., Cantab. 
W. H. CumminGs. WALTER MACPARREN. 

E. DANNREUTHER. | EBENEZER Prout, B.A. 

H. SuTHERLAND EpDwaARDs. Dr. Stainer, M.A. 

Rev. H. R. Hawets, M.A. | T. L. Stivuie. 

Henry Howe. | Dr. W. H. Srone. 

From week to week, as may appear desirable, notices of subjects connected with the sister Arts of 
Poetry, and Painting, the Drama, &c., will be contributed to Concordia by able writers. 

As a medium of news, Concordia will be singularly complete. Correspondents in all the chief towns of 
the United Kingdom, and in the principal Cities of the Continent and America, will keep its readers well 
informed as to the progress of Music at home and abroad. 

Special attention will be paid to that criticism of Art and its exponents which is the greatest 
responsibility, as it is the greatest privilege, of Journalism. On all matters involving such criticism, 
Concordia will speak with a single desire that the truth may be known; strong in a conviction that the 
temperate utterance of honest opinions must surely win respect. 

The department of Reviews will receive the careful attention called for by its importance. The best 
available talent has been secured, and, whenever necessary, the letter-press will be accompanied by 
illustrations in Music type. Prominence will be given, in this department, to the leading works 
published abroad. 

Among other valuable features of Concordia will be, subject to the co-operation of the various publishers, 
a weekly list of new Music. Arrangements are also in progress with a view to give, week by week, 
particulars of the Services, Anthems, &c., to be sung in the Cathedrals and chief Parish Churches of the 
United Kingdom, on the Sunday following each issue. 

It is believed that, in Concordia, the musical public will have a thoroughly readable Journal—one, that 
is to say, which interests the Amateur not less than the cultivated Musician. No pains will be spared in 
order to secure this desirable result. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, SIXTEEN SHILLINGS. 








A scale of charges for Advertisements in Concordia may be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 
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PROFESSIONAL NOTICES. 


MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS JOSEPHINE PULHAM (Soprano). 
Open to Engagements for Concerts, Oratorios, &c., 12, Park-street, 
Greenwich, S.E. 

MISS KNOWLES (Soprano), 

Pupil of Mrs. Sunderland) For Oratorios, Concerts, &c., Robert 

own, Millbridge, Normanton. 
MRS. WILSON JACKSON (Soprano). 
For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 
MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 


Hecht, Esq. 
MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MADAME ARNOLD POTTER (Contralto). 


50, Elmore-street, Islington, N. 


MISS HELEN HEATH (Contralto). 
(Pupil of Mr. Montem Smith.) For Oratorios and Concerts, address 
10, Chrysell-road, North Brixton, S. W. 


MISS JULIA DERBY (Contralto). 
Address 14, Grosvenor-road, Stockwell, S.W. 






































MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 





RUSSELL'S MUSICAL INSTRUMENTS. 4 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, and DRUM and FIFE 

’ BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moorg’s, Buxton-road, Huddersfield, 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Straduarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 
9;.Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 
cifications for building Organs of very superior materials and work- 
manship. Alterations, rebuilding, and repairs. First-class Workmen 
sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


RGANS with pedals, for Church or Chamber, 
from 35 Finan HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas) ORGAN HARMONIUMS, with 
German Fen, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2$ octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards, 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases, 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


RGAN METAL PIPES, voiced or unvoiced, 

supplied to the Trade, Amateurs, &c., by the-manufacturer, J. 

Gildersleeve, Melvern Works, 7,. Exeter-street,. Hawley-road, N.W. 
Estimates furnished. 


























MR. R. SUTCLIFFE (Principal Tenor). 


Cathedral Choir, York. For Oratorios and Concerts, address 
Music Wareh , 37, Stonegate, York. 
J. VERNEY BINNS (Tenor). 


For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. SHERWOOD RATFORD (Baritone), 
Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia. 
For Concerts, &c., address S. John's Lodge, St. Athans, Herts. 


MR. THORNTON WOOD (Bass). 
{Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. PRENTON (Basso). 
For Concerts, Dinners, &c., 63, Foulden-road, Stoke Newington, N.E 


MR. J. SHARPE (Oboe Player). 


For Concerts and Oratorios, — 235, Lidgett-hill, Pudsry, near 
eeds. 








~ 




















MR. J. TILLEARD 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
essons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
© porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 

mdon. List for stamp. " 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


M SIC ENGRAVED, PRINTED, AND PUB.- 
of which sent on application by Williams, Oh asec 
Crean METAL PIPES, best make and quality. 


/ Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 




















G FE 0. WOODS AND CO’S 
(Cambridge Port, Mass., U.S.A.) 
AMERICAN-MADE PARLOUR ORGANS. 
These remarkable Instruments excel all others of their class in their 
Beautiful Quality of Tone, Thorough Construction, Extraordinary 
Power, Elegance of Style and Finish, and their variety of Musical 
Effects, obtainable by use of their COMBINATION SOLO STOPS, 
Vox Humana—a Baritone Solo; Holine—a Soft, or Breathing Stop. 
The Piano Stop is an invention of great importance, supplying to the 
organ an element of life and brilliancy, and adding greatly to its power 
and variety. All dealers, organists, and teachers, as well as those 
parties looking for THE BEST AMERICAN-MADE ORGAN, will 
lease call at the SPACIOUS PIANO WAREROOM of S. 
REWER and Co., Nos. 14 and 15, POULTRY, Cheapside, E.C. 


RGAN in Perivale Church, near Ealing, for 

SALE. Built in 1870 and now to be removed for a larger one. 

Nice looking and in good order, about 6 feet wide, 5 deep, and 9 high, 

containing Fifteenth, Octave, Open Diapason, Stopped Diapason, 

Dulciana, Keraulophon, Bourdon, Two Octaves of Pedals, Sweil, &c. 

Price 50 Guineas. Easy terms of paymentif wished. Apply to Rev. 
Dr. Hughes, Ealing, W. 


AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement:— Nine years ago, after 
much thought and labour, I succeeded in completing the short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements in the sound-board 
and action; andit is well known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
ditional improvements have been effected, the sale has gradually 
increased, and at the apse time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers ; and, in 
one instance, the name “ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art arid Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Depét for my Pianofortes in London is at Mr. FLAvELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—CuarLes RUSSELL. 
March 6, 1874. 
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yEDAL PIANOFORTES.—Pedals and Action 
ready for attaching to any Pianoforte, with full Printed Instruc- 
tions “‘ How to attach,” forwarded at the following prices :— 
A set of Radiating and Concave Pedals (30 notes, C to F), of best 
materials and mer pene § with action, £4 ros. 
Or, Straight Pedal Board, with Action, £3 15s. 
As will be seen from the following letter, these pedals can be easily 
attached by an amateur workman in a short time. 
March rr, 1875. 
Sir,—I beg to enclose P. O. O. for £4 10s., for the Pedalsand Action. 
Iam very pleased with it. I had it attached before receiving your 
instructions, which had been miscarried. It all works well. Please 
acknowledge P. O. O.—Yours truly, 
J. G. Smirn, 
To Mr. J. Hamilton, Organist of Tyntesfield, Bristol. 
11, Brunswick-street, City-road, Bristol. 


O PIANOFORTE DEALERS AND OTHERS.— 

100 New and Second-hand PIANOFORTES and HAR- 

MONIUMS, together or separate. Bargains. Splendid opportunity, 

well worth the attention of country dealers. C., 319, Goswell-road, 
near the Angel. No letters answered. 


CC ORGAN, re-built, pedals C to G, 8 stops. 
W. W., 58, Peckham-grove, Camberwell, London. 


WO-MANUAL CHAMBER ORGAN for SALE. 


Alsoa One-Manual. Apply by letter, No. 118, Cannon-street. 
C ORGAN, in wood case, with 30 gilt speaking 


pipes, 2 manuals, 21 registers, great 10, swell 6, pedal 
bourdon, and 4 couplers; new R. and C. pedal keyboard 2} octaves; 
renovated and enlarged by Willis in 1873. In perfect order and con- 
stant use at St. James’s Church, Toxteth-park, Liverpool. Apply to 
Charles Foulger, 55, Wapping, Liverpool. 


RGAN for SALE, suitable for a Church or 

Chapel. Two manuals and pedals; has stops in great organ 

and swell organ, bourdon pedal pipes, 2 couplers, composition pedals, 

&c. Enclosed in a handsome Gothic Case, with illuminated front 

pipes. For price and other particulars apply to Mr. Nicholson, Organ 
Builder, Walsall. 


CReANS for small Church, Chapel, or Chamber, 
of 5 stops, with German pedals, price £30; of 6 stops, with 
German pedals, price £40; a beautiful sweet, mellow tone, in first- 
rate order. Apply to Messrs. Costloe and Son, Isleworth, Middlesex. 


RGAWN for SALE.—A useful Organ, now standing 

_ in the gallery of St. Peter’s Church, Newton-le-Willows, Lan- 
cashire,'to be disposed of. For further particulars apply to Messrs. 
Barton and Bell, Churchwardens. 


O BE SOLD, the ORGAN now in St. Mary’s 

Church, Newmarket. 7 stops in great organ, 4 inswell, bourdon 

in pedal. Compass of great organ GGG to F; of swell, tenor C to F; 
of pedal, CC to E. 


6 rem for SALE. Compass CC to F. 6 stops, 


German pedals, hand and foot blower.—D. E., 56, Queen’s-row, 
Walworth-road, London, S.E. 


SMALL ORGAN for SALE. Price £30. 5 stops, 
2 octaves of pedals, hand and foot blowers. Keyboard and 
pedals slide in. Apply by letter, W. H. H.,15, Bowyer-terrace, High- 
street,Clapham,S.W. 



































RGAN for SALE.—One manual, CC to F, open 

diapason, stopped diapason, principal, flute, fifteenth, sesquialtra, 
bourdons, 3 composition pedals by Hotpitcu. Apply to the Rev. 
F. Bagot, Harpsden Rectory, Henley-on-Thames. 


RGAN for SALE.—To be Sold, the Organ at 

St. John’s Church, Derby. Two manuals, GG to E, 20 stops, 

23 octaves of pedals, CC to E, open diapason 16 ft., and 2 composition 
edals. Price £100, Apply to the Organist, Mr. . Drew, Pro- 

ate-court, St. Mary’s-gate, Derby; or to the Churchwardens. 


GOOD second-hand ORGAN for SALE in 
thorough working order, consisting of 8 stops, 13 octave of pedals, 

speaking metal front. Address Mr. Abram, Deal. __ § 
\ K JANTED, a Second-hand Set of PEDALS (23 
octaves), with action complete ; to attach to an oblique Grand 
Piano, by Erard. Address Captain Bernard, 3, Pencester-street, Dover. 
octave trichord Rosewood GRAND 


FRARD 
PIANO for SALE, nearly new, little used. 135 Guineas on 
list, at half for cash. Organist of St. John’s (106 High-street), Putney. 

















Stan BE SOLD. A VIOLONCELLO by Foster, 
No. 27; ditto, by Dopp; a FLUTE by CuinrTon; ditto, by 
RuDALL and Rose. Apply, (in the first instance by letter), to Colonel 
Hutchinson, 1, Whitehall, S.W. 


EAL ITALIAN VIOLIN STRINGS, 6s. per 
doz. ; po. Firsts, 3s. 6d., 4s. 6d.,and §s. 6d. per bundle. 
R. Croger, 184, Whitechapel-road, London. Fine old Violins on Sale 








l S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 





TR ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted b 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


HE STANDARD VOCAL UNION 

(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred Mori, 
Mr. Sidney Cozens, and Mr. Henry Seymour) may be ENGAGED 
for Dinners, Concerts, Scirées, &c. For terms, apply to Mr. Sidney 
Cozens, 44, Poultry, E.C. 


ORGAN STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


EW ORGAN STUDIO.—LESSONS or PRAC 
TICE.—Grand new 3-manual Organ, 24stops. Apply R. Sutton 
Swaby (late Organist Pro-Cathedral), Chilterne House, St. Charles- 
Square, Old Notting-hill Station. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


1B perme PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 14, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross grees pr Railway, on a splendid new Instrument.of 
three manuals, each of the full compass of 56 notes, and independent 
edal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


ESSONS IN HARMONY (by post) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works,) gives 
Lessons in Harmony, &c., by Post. 


(CANDIDATES Prepared for the College of Or- 
ganists, London Church Choral Association, and Mus. Bac. 
Examinations. Composition taught through post. Address Graduate, 
11, East-street, West-square, Southwark, London. 


“TRE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


YORK MINSTER CHORISTER SCHOOL.— 
Master, Rev. T. H. Taytor. Musical Instructor, E.G. Mon«, Esq. 
The School receives Boarders and Day Boys. A superior Musical 
and Middle-class Education, Terms for boarders, £30 per annum; 
for day boys, fe 6s. per annum. Prospectuses sent on application to 
the Master, Minster-yard, York. 


HROAT IRRITATION.—The Throat and Wind- 
pipe are especially liable to inflammation, causing soreness and 
dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. 6d. and 1s. packets (by post 8 or 15 stamps), labelled 
“James Epps & Co., Homeopathic Chemists, 48, Threadneedle- 
street, and 170, Piccadilly.” 


pe SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted, Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


PIANOFORTE BUSINESS, with the Goodwill 
and STOCK-IN-TRADE, situate in a market town in the 
Eastern Counties, to be DISPOSED OF, by order of the Executtix. 
Established and carried on by the same person for upwards of 35,yeare, 
There is a Hiring and Tuning connexion. For particulars eppty 
A. F., care of Mr. Frederick Lucas, 26, Maddox-stfeet, London, W. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 








ri 8 
4to Edition, with Chants in Short Score _.... de ss sie eo 
12mo Edition. Vocal parts fis oe ch. .. Each 1 6 
32mo Edition. Words only ul ‘ite nail — seas SOW 

Ditto ditto with Proper Psalms .... ae on, ae 


This pointing of the Psalter is authorized by His Grace the Archbishop of York. 


LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 








.——- 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended asa panion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limpcloth,turnedin .. ..  «. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
 » re cloth, turned in ... meee ooo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 3 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. y 3 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled ssa Dosson, and for the most part 
revised and re-arranged by Henry JOHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
= ag plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, «s. 











Price 3s. 6d., cloth, red edges. n 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
ques and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

ondon: Novello, Ewer and Co. 





THIRTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


_ For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
_ For Scuoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR Cuora Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One pag ong 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Now Ready. z 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


‘THE MUSIC OF LANGUAGE. Essay by 

Witsye Cooper. 1s.net. “Should be in the hands of every 
Singer and Singing Master.”—Sir Gooey Elvey. “ Of great service 
to young artists.”"—Arthur Sullivan. ‘Most excellent on every point.” 
Sir John Goss. London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


ONIC STAFF NOTATION.—A Short Account 
of. 6d. London: Novello, Ewer and Co. 


HE CHANGED IDOL, New Song, by G. New- 


comBE, Compass F toG, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


HE CHARGE OF THE LIGHT BRIGADE. 
The Words by Tennyson. Composed for Chorus (unaccom- 
panied), by Epwarp Hecut. Op.1o. 8vo., 4d. 
ndon: Novello, Ewer and Co. 


JE STRONG TO HOPE, OH HEART.—Trio 
for Female voices. The Words by ADELAIDE A. ProcTER; the 


Music by Epwarp Hecut. Op. 7. Price 1s. 6d. net. 
‘ London: Novello, Ewer and Co. 


























Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Sixth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single = Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 





NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 

man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 
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Ave RE SON'S SONGS OF ZION. 


One Penny each. 
Nos. 1 to 26, as formerly advertised. 
New Numbers :—25 and 26 (Double Number).—Paradise.—" Hark! 
the sound of holy voices.’ 
No. 27.—Thanksgiving.—“ I give immortal praise." 
28.—Enjoyment.—“ I heard the voice o! Fests say say 
1 29; 30 and 31 (Treble Number).—The Sailor's Eaaing Hymn.— 
“ Long the sun hath gone to rest.” 
9 32.—Succour.— Father of Heaven.” 
Parts I. to VIII., containing Four Numbers each, in coloured 
wrappers, with Titles, price Sixpence each. 
Volume First, containing 24 Numbers, elegantly bound, gilt edges 
and lettered, price Four Shillings. 
The whole of the Music in this Collection is Copyright. Several of 
the Words of the Tunes are also Copyright, some of them being here 
printed for the first time. 


By the same Composer, “ The Sailor's Evening Hymn.” Sacred 
Song, 2s., post free. 
London: Novello, Ewer and Co. 





Just Published. 
THs OLD HOUSE FAR AWAY. 
Composed by G. A. MACFARREN. 

“A tuneful, very simple, and effective ballad for Contralto, composed 


C. JEFFERYS, 67, BERNERS ST. 
JUST PUBLISHED. 


NEW PIECES, sy LOUIS DUPUIS. 


GEMS OF SACRED ART :— 
No. 1. HENRY VII.’S CHAPEL ... eee 
Beethoven's “ Hallelujah,” from Mount of 0 Olives. 
2. ST. GEORGE’S —* ase 
Jackson's Te Deum 
3. ST. PATRICK’S ‘CATHEDRAL . eed 
Mendelssohn's “ Come, let us worship.” 
4. MUNICH CATHEDRAL eee 
Spohr’s “ Last Judgment.” 
5. FREIBURG CATHEDRAL wad 
Travers’s “ Ascribe unto the Lord.” 
6. RHEIMS CATHEDRAL 
R. A. Smith's “‘ How beautiful upon the mountain.” 
Beautifully illustrated with views of the Interiors of the Sacred Edifices. 


EVENTIDE. Melodie pour Piano ... 3 0 
MIDNIGHT. A Gondola Song 3 0 





www w Wa 
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~ Miss Antoinette Sterling, and sung by her with great 
The Goum Feb. 27, 1875. 

Macfarren has admirably adapted his melody to the pathetic 
and homely words of Miss Ellen Forester, who apostrophises, in 
simple but heart- aes language, ‘ The old house far away,’ and 

The old straw chair so very low, 
Where mother sits knitting all day.’ 
A change in the last verse relieves monotony and tells with thrilling 
effect.” —Cambridge Chronicle, Jan., 1875. 


IRGINIA GABRIEL’S NEW SONG.— 
THE OLD GARDEN. 4s. Words by RussE_t Gray. 
Compass E flatto G. 15 notes. 


A. MACFARREN’S NEW PART-SONG.— 
¢ GENTLE ZEPHYR. 2d. 
ew Editions of AS THE MOMENTS ROLL, 1d., and THE 
LASS OF RICHMOND HILL, 2d., by G. A. MACFARREN. Others 
in petparetion, 
London: Wilkie, Wood and Co., 22, Hanway-street, W. 


ICTORIA. The New National Song. Written 

2 Bf CLARKE RUSSELL. Music by HENRY SMART. 

In two keys, G and B, 3s. each; free by post, 18 stamps each. The 

Part Song, four stamps. —London: Robert Cocks and Co. Order 
everywhere, 


= HULLAH’S NEW SONG, ANGELS OF 

THE HEARTH. Written by Miss BURNSIDE, 3s., post free 18 
stamps. London : Robert Cocks and Co. 

O TEACHERS OF MUSIC.—Just issued, gratis 

ost wer pansy Edition of ROBERT COCKS and 

CO.’S “GRREN ATALOGUE of POPULAR PIANOFORTE and 

VOCAL Music, pp. 67. N.B. All applications should state “ The 

Green Catalogue. h 
ABIO CAMPANO’S TWO NEW SONGS: ONLY 
TO SEE THEE, and MEMORIES of HOME. 3s. each, post 





MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 
By JOHN OWEN. 

Parts I. and II. now ready. Price One Shilling each, net. 


THE CHORAL SOCIETY. 


PRICE TWOPENCE EACH, 








7, COMPOSER. 

. Tis Silent Eve aa i ae «ss» Michael Watson. 

. Corin’s Fate eco ace R. Turner. 
3. Where the Pearly Dewdrop falleth ~< E. J. Loder. 
4. The Winter being over ... ooo ove - Ellen a ly 
5. Fairy Voices << ws eco we T.G.B. Halley 
6. Moonlight ove eos on eee J. H. L. Glover. 
7. Good bye eco ooo see oso «LL. erg 
8. I thought of thee des he dia . F. Banks. 
g. The Forsaken pret oe eee ‘os . L. Hatton. 
10. Bonny May wie oe ea = J. H. L. Glover. 
II. big & Song — ose on ons }. ; Hatton. 
12. T inds Per — hi fe C. J. Frost, 
13. County Guy acs . G. A. Macfarren. 
14. The birdés that had Teft their ‘song we G. A. Macfarren. 
15. The Arrow and the Song... aie oe J. F. Simpson. 
16. Good night tothe day... eee ose T. G. B. Halley. 
17. The Summer Cloud... ‘we eee we Odoardo Barri. 
T. Distin. 


18. My love is fair as summer morning... 

19. Ye li little birds that sit and sing r Pm G. ae —— 
mi 

20. The Little Church (Das Kirchlein), For mixed or SS iecetee: 

21. He loves, and he rides away ° Michael Watson. 

22. Haste, haste and lightly tread Vahed female volesaonh ) KR. J. Loder. 





free at half price in stamps. “Two simple but charming 
—Vide Western Mail. ‘“ Commendable for their simplicity and tune- 
fulness."—Vide Leeds Mercury. London: Robert Cocks and Co., New 
Burlington-street. Order everywhere. 


COMPOSITIONS BY 


SIR JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion of 
Her Majesty’s Thanksgiving at St. Paul’s Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, gd., vocal parts, 6d. each. 

BENED CTUS nD. To follow the above Te Deum, octavo, 6d. 

E DEUM INF. Folio, 1s. 6d., octavo, 4d. 

CHANT TE DEUM ann BENEDICTUS, in C. For four voices, 
octavo, 4d. 

CANTATE DOMINO anv DEUS MISEREATUR, 1n C. For 
voices in unison, octavo, 6d. 

HE GLORY OF THE LORD. Full Anthem for four voices 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. 

O SAVIOUR OF THE WORL Full Anthem for four voices. 
vocal score, Is., ditto, octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEA EN. Full Anthem for four 
voices, vocal score, 2s., ditto, octavo, 6d. Festival size for voices only, 





4d., vocal = Is. (Suitable for St. Michael and All Angels, New 
Year, and Septuagesima.) 
THE LORD IS MY STRENGTH. Thanksgiving Anthem for 


the recovery of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 
octavo, 6d., vocal parts, 1s. 4d. 
London: ovello, Ewer and Co., 1, Berners-street, W. 


23. Yes, every flower that blows.. M. Gordon. 
24. Daybreak tes ». Schira. 
25. Ave Maria ... ... F. Schira. 
26. Sunshine aa aa 2 T. G. B. Halley. 
(To be continued.) 

MICHAEL WATSON. sn) 
PASSEPIED, in B flat ... Pi ; BOURREE, in F .. we 3 0 
GAVOTTE,inBflat .. 3 0 POLONAISE, inC sxe 3 0 
TARENTELLE, in B flat 3 o | BOLERO, in A minor 3 0 





THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 

Price 1s. 6d., Nett. 

This Work is used at the ROYAL ACADEMY OF MUSIC. 


THE BIRD AND THE MAID, in E, F and G, by F. Scurra, 3s. 
OUT IN THE WOODLANDS, by Micuaget Watson, 3s. 
JUST PUBLISHED. 


JEFFERYS’'S MUSICAL JOURNAL. 


No.1. THIRTEEN POPULAR SONGS. 
No.2. ELEVEN BASS SONGS. 
No.3. SEVEN VOCAL DUETS. 


OTHER NUMBERS IN THE PRESS. 
PRICE ONE SHILLING EACH, NETT. 

















V OLUNTARIES for the ORGAN, Arranged from 

the works of eminent Composers by Sir Toun Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 





C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 
67, BERNERS STREET, W. 
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ORK CATHEDRAL.—WANTED immediately 
for this Choir, a BASS Voice. The duties are, attendance at 
Divine Service twice daily, and at Choir practice whenever required 
by the Organist. Salary for a thoroughly efficient Choirman will be 
80. None but qualified Singers need apply. Applications, stating 
age of the candidates, and enclosing testimonials as to character and 
musical efficiency, to be addressed to Dr. Monk, Minster-yard, York. 


ICHFIELD CATHEDRAL CHOIR.— 

WANTED, a DEPUTY SINGER of BASS VOICE. Salary 

£60 perannum. Testimonials, stating age and occupation, and as to 

character, quality of voice and proficiency in knowledge of music, to 

be sent to Charles Gresley, Esq., Chapter Clerk, The Close, Lichfield, 

on or before April roth, The person appointed will be expected to 
remain for two years at least, if required. 





MADLLE. JOHANNA LEVIER is in town for 
the Season. All communications respecting ENGAGEMENTS 
should be addressed to care of Novello, Ewer and Co., 1, Berners- 
street, London, W. 


ADAME LIEBE KONSS’ CONCERT and 

OPERETTA PARTY accept ENGAGEMENTS together 

or separately. Miss Clara Perry; Madame Liebe Konss; Mr. 

Frederick Oakland; Mr. Newton Baylis; Pianist, Mr. Carl Albrecht. 
Address 1, Harewood-place, Regent’s-park. 


ISS MATILDA CLARKE, Professor of the 

Pianoforte, certificated pupil of Sir Julius Benedict, is pre- 

pared to receive and attend a few pupils. esidence, 14, Walpole- 
street, Chelsea. 











T. ANNE’S CHURCH, SOHO.—TENORS 
WANTED in the Voluntary Choir at this Church. Application 
to be made after service on Sunday evening. 


T. JUDE’S, Gray’s Inn Road, W.C.—BOYS 

with good voices WANTED for the surpliced Choir of this 

Church. ull Choral Service. Stipend according to merit. Apply 
after any of the services to W. G. Wimbolt, Organist. 


OPRANO and TWO CONTRALTOS WANTED 

for the Choir of the Downs Chapel, Clapton, near to Hackney 

a Station. Apply by letter to Mr. E. J. Wallis, 4, Northampton- 
park, N. 








RGANIST and CHOIRMASTER.—WANTED, 

in achurch in the neighbourhood of Liverpool, a Gentleman 

fully competent to take the entire charge of an Amateur Choir. Choral 

service. Salary £50. Address, with references, &c., M.A., Post- 
office, Liverpool. 


RGANIST WANTED for a Sea-side Church 

(anti-ritualistic.) Moderate work, and stipend with about £60 

from pupils guaranteed to begin with. A competent and painstaking 

musician would be heartily seconded in his efforts to promote earnest 

congregational singing, and would find this a good opening. Address, 

with copies of testimonials, &c., Rev. Delta, care of Messrs. Dawson 
and Sons, 121, Cannon-street, City, London. 








ANTED, a SOPRANO (Lady) for the Choir at 

Guy’s Hospital Chapel, Southwark. Morning service and 

short afternoon service at half-past 4. Salary £6. Apply to the 

Ne noel on Wednesday or Thursday evening, at the Chapel at 
o’clock, 


ANTED, an earnest Churchman as ORGANIST 

and CHOIRMASTER, for a Village Church in Yorkshire, 

one mile from atown. Salary £25. Teaching or other employment 

might be obtained. Light duties. Apply Rev. S. R. Coxe, Brompton 
Vicarage, Northallerton. 





A SOPRANO, of experience, with good voice, a 

good singer and a splendid reader, can accept an ENGAGE- 
MENT at aChurch where the above requisites are essential. Address 
F. P., 44, Westbourne-park-road, W. 


OOD SOPRANO desires an ENGAGEMENT in 


a Church Choir, can take solos. Care of D., 154, Euston-road, 


\ K JANTED, TWO BOYS with good voices for a 
Church in Bayswater. Salary £3 perannum. Two services 

on ry 7 and two practices in the week. Application to be made by 

letter to B., care of Messrs. Novello and Co., 1, Berners-street, W. 


OICES WANTED at Perivale Church, near 

Ealing, W., a TREBLE BOY, who can read; good salary. 

Also amateurs (men), ALTO and BASS. All expenses paid, dinner, 

&c., on Sundays, beautiful country walk. Full Catholic Ritual. Rev. 
Dr. Hughes, Ealing, W. 


LTO, TENOR, and BASS VOICES WANTED 

for St. Martin’s-in-the-fields, Charing-cross. None but com- 

petent men, used to Church work, need apply. T. C. H., 12, Beaufort- 
gardens, Lewisham, S.E. 


LTO, TENOR, and BASS (Solo) VOICES 
WANTED for the Voluntary Choir of Camden Town Parish 
Church, Pratt-street, N.W. Apply to Mr. F. Crowest, Organist and 
Choirmaster, after any of the services or (Wednesday evening) practices, 


A= and TENOR Vacancies at St. Stephen’s, 
South Kensington. Choral Services. Surpliced Choir. Stipend 
£15. Apply by letter to Mr. Albert Lowe, 194, Queen’s-gate-place, 
Queen's-gate, S.W. 


Atte WANTED, for Choir of All Saints, Black- 
heath. Liberal salary. Apply to Rev. C. A. Stevens, 1, Haddo 
Villas, Blackheath. 


ANTED, for the Choir of a Church at South 

Kensington, TWO BASSES (deep voices), a TENOR, and 

an ALTO. Duties twice on Sunday (Morning and Evening) and 

Friday Evening Rehearsal, Liberal salaries—{12 to £15 per annum 
each, according to ability. Address T., 36, Hereford-square, S.W. 


ANTED immediately, a BASS for All Saints, 
fi Norwood. For particulars apply by letter to Edward 
Basley, 4, St. Paul’s-terrace, Brockley-road, S.E. 


OLUNTEERS WANTED for the Choir of a 

West-end Church where a Choral Service is done. Gentlemen 

possessing good voices and being fair readers are requested to apply 
to Choirmaster, Novello and Co., 1, Berners-street. 


“THERE are VACANCIES at the County Asylum, 

Prestwich, Manchester, for MEN of good character and fair 
education,as ATTENDANTS. Applicants must be good musicians. 
Wages commence at £30, increasing to £50 and upwards, with board, 
lodging, washing, and uniform. Apply to the Superintendent. 






































PARISH of St. Martin (Carfax), Oxford.— An 

adjourned Vestry will be held on Thosadar, the 22nd day of 
April, for the purpose of ELECTING an ORGANIST. Candidates 
are requested to send their applications and testimonials to the Rector, 
~ on or before the roth of April. Salary £60. The duties may be known 
on inquiry of the Rector or of the Churchwardens. 


} Churchwardens. 


Francis Tuck, 
GeorGE BRUNNER, 








RGANIST and CHOIRMASTER WANTED 

for the Episcopal Church, St. Andrews, N.B. The salary is 

£30 a year, and there is a first-rate opening for a teacher of music. 

Duties comprise Sunday service and the usual Festivals of the Church. 

AP Heates rn be made to the Treasurer, St. Margaret’s, St. Andrew’s, 
ife, Scotland. 


RGANIST and CHOIRMASTER.—A Gentle- 
man of considerable experience (educated by an eminent 
Cathedral Organist), desires a RE-ENGAGEMENT in a town where 
there is‘a good opening for a Music and Singing Master, most 
satisfactory testimonials. Address X. Y. Z., Savings Bank, Market- 
place, Norwich. 


O ORGANISTS.—A Gentleman is desirous of 


undertaking Sunday and occasional Services in return for prac- 
tice on Organ. Address E. D., 5, George-street, Euston-road, N.W. 


LADY seeks an APPOINTMENT as ORGANIST 
(plain service). Address X. Y., Post-office, Acton, W. 


SSISTANT ORGANIST.—A Youth who has been 

54 years studying with a Provincial Organist, wishes to become 

Assistant to an Organist of positionin Town. Can play the Service, 
and instruct a Choir. Address M. A., care of Novello, Ewer and Co. 


AN ORGANIST is REQUIRED for St. Thomas’s 
Cathedral, Bombay. He must be prepared to undertake the 
systematic instruction of the Choir. Salary £300 a year. {100 for 
passage and outfit. Apply, by letter, containing references and testi- 
monials, addressed to the care of the Rev. M. Gibbs, 7, King Edward- 
street, Newgate-street, London, E.C. 


ANTED for the Roman Catholic Cathedral, 
Armagh, a competent ORGANIST and CHOIRMASTER, 

Salary £80. A more than average share of local tuitions together 
with the training of local choirs can be secured by a man who really 
understands his profession. Applications (with testimonials enclosed), 
to be made to Mr. John M’Parland, Secretary of Cathedral Committee. 


CyPaner WANTED immediately for the Parish 
Church of Farringdon, Berks, Salary £40. Good Organ. 
Address, with Testimonials, 























Opening for Tuning and Teaching. 
G. J. H., Post Office, Farringdon. 


ANTED, an ORGANIST and CHOIRMASTER 

for a Church at a thriving watering-place in North Yorkshire, 

witha ee ee ee Stipend £30. Address, stating 
age, qualifications, and references, Vicar, Redcar, Yorkshire. 


RGANIST and CHOIRMASTER.—The Organist 

ofa London Church is desirious of changing his APPOINT- 
MENT. Choral Service, Choir Training, &c. B.A., care of Messrs. 
Knott and Son, Harmonium Manufacturers, 111, Pentonville-road, N. 


Fay ORGANIST and CHOIRMASTER with good 


Testimonials seeks an ENGAGEMENT. Address Musica, 
Beeston, Notts. 


N ORGANIST and CHOIRMASTER, an Oxford 

Graduate in Music, of large experience, is now open to a 

RE-ENGAGEMENT. Every branch taught. Highest references.. 
Address Oxon, care of Novello and Co., London. 


GENTLEMAN of experience desires an EN- 
GAGEMENT as ORGANIST or Deputy Organist, 8, 
Leighton-crescent, Kentish Town, N.W. 
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VERDI’S REQUIEM MASS. 
By JoserH BENNETT. 


Any work from the pen of the master who wrote 
Rigoletto and Aida deserves respectful notice, but 
there is a particular reason why, at the present 
moment, Signor Verdi’s contribution to the 
music of the Church should be brought under the 
public eye. In May next the illustrious Italian 
master is expected to visit England, accompanied by 
the artists whose names are identified with his latest 
composition, for the purpose of directing a series of 
performances of the Mass in the Royal Albert Hall. 
With an event so interesting in prospect, and if only 
for the sake of a man so eminent, Verdi’s artistic tri- 
bute to the memory of Alessandro Manzoni cannot 
fail to be an object of much curious enquiry: It is 
with a view to meet this in some measure that the 
following analysis is submitted. A work so elaborate 
in character and of.such dimensions can, at best, 
only be treated superficially in the present form, but 
copious examples may serve to suggest far more than 
it is possible to state, and thus serve a useful purpose. 
It need only be further premised that a description, 
and not a criticism, is intended. 

With regard to the opening number of the Mass, 
it must first of all be pointed out that the distinctive 
petition for “eternal rest” and “ perpetual light” 
receives no special emphasis. Verdi is satisfied to 
treat it briefly, and as a short preface to an expanded 
“Kyrie.” He does this by means of two well con- 
trasted movements, the second of which, on the 
words, ** Te decet hymnus in Sion,” &c., is followed 
by a repetition of the first. Neither will give much 
trouble in analysis. At the outset (Andante—A 
minor) the instrumental basses enunciate alone the 
subjoined short phrases :— 
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—and here let it be said that throughout this initial 
portion of the work, Verdi betrays the bent of his 
present musical mind by keeping the voices subordi- 
nate to the orchestra. The phrases just quoted, for 
example, are repeated in harmony by the instru- 
ments, while the choir, sotto voce, interjects at 
intervals, tonic and dominant chords. The con- 
tinuation shows alike feature. First, we have an 
orchestral sequence, accompanied only by a soprano 
semi-chorus :— 


No. 2. con espressione. 
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and next, the key changing to A major, a more 
melodious episode :-— 



































—throughout which the voice-parts, together or 


separately, are heard in short ejaculations. The 
episode just cited ends the first portion of the move- 
ment, its interrupted cadence leading to the second 
(Poco piu—F major)—written, for four solo voices 
only, is, perhaps, as complete an imitation of the 
severe ecclesiastical style as Verdi could be expected 
























































to make. A few bars will show its character at a 
glance :— 
No. 4. Votcks ONLy. 
.f). 
LZ } = 2a 7 = FE 
bf = | 1 = 1 
2% = {—w————f —— | —— 
=> > 
i ! 
o a) ee. - 1 a) —» 
year a5 —_— i 7 se  _4 if ce. ji if 
[3-0 ret 
Te de- cet hym -nus rene 
> 7 
>> 1 i ! ! 
eer es ee Ss Se ae ee em 
ae ee a ee — f 
PT ae 
F ae oa or tig ay 
| hal 2 axt 
| tote = CJte ; jee? — 
re" ina J i a t i. 
<= soe = mt 
—S = t 





With this an ornate and Spohresque cadence is not 
in perfect keeping, but few will care to condemn, 
therefore, one of the best examples of sacred music 
presented by the work. ‘The first section of the 
movement is now repeated, its cadence, not again 
interrupted, leading directly to the “ Kyrie” (A nimando 
‘un poco—A major). : 

Verdi seems to have taken great pains with his 
“Kyrie” and assuredly contrived to infuse into it 
much:that is peculiar to himself. The solo voices 
enter successively with a broad phrase that might 
belong to any recognized Church composer, but the 
hand of the famous Italian is visible at once in the 
accompaniment :— 
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This passage having been repeated, in the dominant, 
by the bass, and in F minor by the soprano, is varied 
by the mezzo-soprano as a “lead” to a very brief 
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ensemble (chorus and soli), which ends the exordium 
of the movement in E major. Addressing himself to 
the task of eight-part writing now before him, the 
composer draws largely upon contrapuntal resources, 
without, as the orchestra testifies, wholly abandoning 
the free style. Giving a portion of the theme (No. 5) 
as a subject to the chorus, he makes it fly through 
all the parts, attended by a counterpoint for the 
soli; the violins accompanying with groups of semi- 
quavers. A short quotation will supply the key to 
much that follows :— 

No. 6. 


e- le -i- son, e- le- i -son, 























Ky-ri-e e - le- i-son, 
At this point, Verdi settles comfortably upon a pedal, 
—dominant of F sharp major—in which key he soon 
closes the second section of the movement. Passing 
on, the subject is heard, in augmented notes, from 
the soli, still with its counterpoint, but now attended, 
also, by the chromatic scale passage for orchestra so 
conspicuous in the opening bars (No. 5). The com- 
poser, however, quickly slips his contrapuntal fetters. 
No sooner has the theme appeared in all the parts, 
than we find him easily progressing thus :— 
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The theme subsequently reappears, but without 
variety of treatment, and in brief time a decora- 
tive cadence ieads to the Coda. Here Verdi is him- 
self, that is to say, striking and impressive by 
original means :— 
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Three bars from the orchestra bring the ‘ Kyrie” 
to an end, and put the finishing touch to an impres- 
sion that the Mass opens with a curious, though far 
from ineffective, compromise between what is old 
and what is new in Italian sacred music. 


The master now addresses himself to the tremen- 
dous Hymn on which so many have expended their 
best efforts without adequate result. It is clear, at 
the outset, that he brings to the work a sense of per- 
fect freedom in the choice of means, and that he will 
avail himself of all the descriptive resources charac- 
teristic of modern art. How boldly, for example, he 


treats the exclamation, “ Dies irz! dies illa!” with 











which the Hymn begins; striving to picture the awe 
and fear attendant upon “ that day dismaying.” After 
reiterating the tonic chord through two bars anda 
half with the full force of the orchestra, the voices 
enter thus (Allegro agitato—G minor)—a tonic pedal 
being sustained throughout :— 


No. 9. Allegro agitato. 
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This is repeated on the words, “ Dies illa;” after 
which a simple but very energetic passage, beginning 
in D minor, and making a half-close in that key, 
completes the verse. Verdi then returns to the ex- 
clamatory opening line, and commencing a short 


_| sequence thus :-— 


























Be 10. fi, a) ! ‘aN \ 
EES i soca = Be —~ is 
ee T T ot 
F Di - es i a ia &e. 
a 
f Bred od. ge t ! 
‘ Di - es , . ne =. hveteed —P 


—follows it up in an intense and effective way which 
must be shown :— 
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We now arrive at the best part of the movement, 
albeit the means used are simple. The composer 
wishes, it would appear, to describe the transition 
from the excitement attending the first contemplation 
of the Judgment to the awe which finally overwhelms 
the soul. With this end in view he employs the 
following passage in a descending sequence :— 
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—the poignant minor ninth making itself felt as well 
as heard. As the sequence descends the force of tone 
is abated, till the voices (sempre pppp) die away ona 
tonic chord. Butthisisnottheend. The orchestra, 
as softly as possible, though agitated, continues the 
sequence; while, at intervals and part after part, 
the chorus breathes the words “ Dies irz! dies illa !” 
in monotone. Thus the composer’s object is gained, 
and, after his own dramatic fashion, he conveys the 
precise feeling desired. But, passing on to the second 
verse, we hear more of the sequence, the orchestra 
continuing it in this form :— 








No. 13. 
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—as the chorus, sotto voce, and still in monotone, ejacu- 
lates ‘‘ Quan—tus—tremor—est—futurus,” &c. On 
these words Verdi does not dwell long, and with them 
the first section of the hymn closes on the chord of 
C minor. The next verse, ‘Tuba mirum spargens 
sonum,” &c., or, as a favourite English version renders 
it :— 
“Then shall ring the trump’s weird knelling, 

Through each tomb and charnel dwelling, 

All before the Throne compelling” 


—has ever been the despair of composers, who, com- 
pelled, as they fancy, to be imitative, are, for the 
most part, puerile or ridiculous. Boldly grappling 
with the difficulty, and determined that nothing shall 
be lost through default of attempting all, Verdi gives 
us, not one trumpet, but many. The strident instru- 
ments are heard from far and near, each answering 
to each, like those in the Daybreak scene of Lohen- 
grin, till **the air is full of noises.” How far this 
suggests the signal for the “ Dies ire,” and how far 
it reminds one of the opening of some state pageant, 
individual tastes must decide. Here the object is 
simply description and not criticism. After no fewer 
than 26 bars of fanfare (Allegro sostenuto—A flat), the 
bass chorus enters boldly on a 6—4—2 chord. The 
effect not of this ‘‘ lead” only, but of the entire move- 
ment, may be judged from the quotation following :— 
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—and it is necessary to say no more than that the 
trumpets, both on the orchestra and behind it, con- 
tinue their fanfare till the movement ends with an 
abrupt transition from E flat minor through C sharp 
minor to A major. Whatever may be thought of the 
dramatic propriety of the ‘Tuba mirum,” few will 
deny that in the next section, ‘‘ Mors stupebit,” &c., 
Verdi exhibits his most characteristically impressive 
manner. The orchestra begins (Molto meno mosso— 
(D minor) with a phrase:— 


























—repeated, at the interval of one bar, before the solo 
voice (bass) enters, and afterwards continuing as the 
only accompaniment This solo is a brief one, but its 
ending may claim to rank among the most striking 
attempts at sound painting. Thus it runs:— 
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In the first edition of the work the master now, by 
way of contrast, set the verse “ Liber scriptus pro- 
feretur,” &c., as a strict fugue in four parts (Allegro 
assai mosso—G minor) having the following subject :— 
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No observation is called for by the working of this 
theme till we find it inverted :— 
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—just previous to a stretto :— 
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No. 19. : 
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The rest of the fugue, written with fluency and vigour, 
may be left to speak for itself. Ending abruptly on 
the dominant of D, it is followed by a repetition of 
the extended sequence quoted above, with which the 
entire movement finishes. The resolution of the 
dominant seventh chord at the close is, however, 
delayed by a“‘ pause,” and takes place in the first bar 


of the next number—a trio (Adagio—G minor) for |’ 


soprano, mezzo-soprano, and tenor. 

Such was the original form of the “* Liber scriptus,” 
but for some reason or other, possibly because strictly 
contrapuntal music seemed out of place in the midst 
of so much that is purely descriptive and emotional, 
Verdi substituted a mezzo-soprano solo, with chorus, 
wherein he adopts the free, suggestive style of the 
preceding movements. The solo, a very declamatory 
one, opens thus (Allegro molto sostenuto—D minor)— 
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Continuing in the fashion here indicated till a full 
close is reached, when the chorus monotones the 
words “ Dies ire” as softly as possible. This ejacu- 
latory use cf the chorus meets with great favour from 
the composer, and is frequently adopted throughout 
the solo, from which it is only necessary to quote, by 
way of example, a few of the closing bars:— 
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The passage beginning thus leads directly, in com- 
mon with the discarded fugue, to a repetition of the 
sequence, and so on to the Trio, “Quid sum miser,” 
already mentioned. 

Distinctive features of this Trio appear in the brief 
orchestral introduction :— 






























—after which the mezzo-soprano announces the theme 
in two phrases, divided by the passage just given. 
It will be enough to cite the theme alone; premising 
that the figure of accompaniment in semi-quavers is 
sustained throughout :— 
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At this point the tenor voice takes up the melody, 
which, however, passes to the soprano after the first 
phrase, and, thenceforward, we have three-part har- 
mony of a kind that needs no comment, however 
much we may be disposed to enlarge upon the beauty 
of the music, and its strong sympathy with the sense 
of the text. At the close of the trio, our composer 
comes face to face with one of the most expressive 
verses of the hymn :— 
“Rex tremende majestatis 

Qui salvandos salvas gratis 

Salva me, fons pietatis ” 
—and it is at once clear that he has girded up his 
loins for a great effort. Beginning Adagio maestoso (C 
minor), the bass chorus leads off, imposingly answered 
by the tenors in three parts :— 
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This being repeated, the prayer of the verse is taken 
up in succession by the mezzo-soprano, tenor, and 
bass soloists, the phrase used in each case being as 
subjoined :— 











Sal - va mefons pi -e - ta - tis. 


Again and again the bass chorus enters with its dis- 
tinctive passage, replied to by the solo soprano, till 
an enharmonic change to F sharp major brings both 
the solo soprani, with the phrase last quoted, con- 
spicuously forward -— 
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The other solo voices immediately enter with a new 

phrase, and the ensemble passage is one of the best in 

the number :— 
No. 27. 
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At this point begins a sequence of remarkable power, 
leading to a splendid climax. It is in structure anti- 
phonal, the chorus leading thus :— 











Rex tremen-dz ma -jes - ta - tis, 


—and the solo voices answering :— 
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Rex tre-men-de ma-jes - ta- tis, 


As the sequence rises the expression of the music 
becomes more acute and intense till, at last, all join 
in a massive C major cadence, which, with a brief 
Coda, ends what must be regarded as one of Verdi’s 
most powerful displays of strong feeling. 

The closing"bars of the “ Rex tremendz” contain 
an orchestral figure:— 

No. 30. 
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—which is carried on without pause into the next 
number, and, with a slight modification, plays a very 
important part. The number in question, ** Recordare 
Jesu pie,” is one of the most characteristic, as it is 
likely to be one of the most popular, in the work. 
This was, of course, anticipated. So great a master 
of pathetic expression as Verdi was not likely to fail 
when dealing with words of which the following con- 
vey the sense :— 





“ Think, kind Jesus, my salvation 
Caused Thy wondrous Incarnation; 
Leave me not to reprobation,” 


The “ Recordare” is set as a duet for two sopranos 
(Adagio—F major), and its leading theme is an- 
nounced by the second voice, to the accompaniment 
of bass strings and wood wind :— 
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After a brief solo for the first voice and an ensemble 
ending with a full close, a second section begins 
thus :— 
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—and leads to a return of the first theme, now ac- 
companied by strings, trem. The Coda, heralded by a 
cadenza, is somewhat remarkable in character, and 
deserves quotation :-— 
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(To be continued.) 
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THE ROYAL SOCIETY OF MUSICIANS. 
By Henry C. Lunn. 


HANDEL once expressed a hope that his music 
would ‘‘not merely entertain his hearers, but make 
them better.” That this desire has been thoroughly 
fulfilled will be amply attested by all who know how 
largely sacred compositions have aided charity, and 
how immeasurably the works of this great master 
have exceeded all others in drawing multitudes to 
listen to scriptural texts deepened by that language 
which, from its universality, has ever been considered 
the most appropriate for devotion. No sermon ap- 
pealing to the sympathies of a congregation for the 
claims of the needy and afflicted, delivered by the 
most eloquent preacher, has effected results so bene- 
ficial to the intended object as the performance of the 
‘“‘ Messiah,” which, glorifying the mission of charity 
and good will to all men, pleads its own cause by the 
simple grandeur of the music to which it is allied, 
even to those who might remain unmoved by a 
studied discourse from the pulpit. All engaged in 
organising Festivals for the benefit of Charities have 
for years admitted this truth; and the lapse of time, 
instead of diminishing, rather increases the attraction 
of the work. More modern music may be dwelt upon 
with pleasure; and the rendering of works which 
have now become classics may not only prove 
triumphantly successful, but be the means of crowd- 
ing a building with lovers of sacred art; but the 
‘* Messiah morning” is the one looked to for the 
cause of the Charity; and many indeed are the 
widows and orphans who have had reason to bless 
the name of an advocate who wrote, not for an age, 
but for alltime. That music has a powerful influence 
upon all who listen to it is then an admitted fact, but 
how much more must it have upon those who are 
constantly engaged in its interpretation ? The works 
of Handel, Bach, Mendelssohn and many others who 
have enriched the stores of sacred music are, both 
with vocalists and instrumentalists, their earnest 
study; and beauties which may escape a casual 
hearer are to them thoroughly familiar. If, then, 
charity be warmed into life by the mighty power of 
music, it is not to be wondered at that those in the 


daily exercise.of the art should be foremost in every’ 


undertaking having for its object the softening of the 
misery which, from age, disease, or accident, often 
befalls their professional brothers and sisters; and if 
I now direct attention to the Royal Society of 
Musicians, it is not in consequence of a belief that 
the relief given by this Association is not as effectually 
and as generously administered in other musical 
Charities, but because I am more intimately ac- 
quainted with its workings, and know that some mis- 
understanding exists with the general public as to the 
manner in which its funds are applied. 

Referring to a distressing instance of misfortune 
which may have happened to any well-known musical 
artist, I have often read in contemporary journals 
a paragraph calling upon the Royal Society of 
Musicians to step in at once to his relief, and even 
rating it in no measured terms for allowing such a 
case to pass unnoticed. Now an Institution which 
could contribute to so deserving a cause might indeed 
earn the thanks of many; but it should be fully un- 
derstood by those who bring these charges of neglect 
against the Royal Society of Musicians—not that it 
will not, but that it cannot so dispose of its funds. 
The Charter, granted by George the Third in 1790, 
expressly says that the money arising from the fund, 
is for “ the support and relief of decayed Musicians, 
being Members of the said Society, and their 








families.” Every facility is offered to musical pro- 
fessors for becoming members ; but should they fail 
to do so, it will be seen, by the above quotation from 
the Charter, that they have no more cause to blame the 
Royal Society for not assisting them in their trouble 
than has a traveller who meets with an accident on 
the railway to blame the Railway Insurance Com- 
pany for not granting him compensation, although he 
has neglected to take an insurance ticket. 


But notwithstanding that occasional reflections 
are publicly cast upon this Institution for what it 
does not do, very little is generally heard of what it 
does do. The quiet unostentatious manner in which 
the funds of this Charity are dispensed at every 
monthly meeting in Lisle-street is known only to 
those members of the profession who freely give their 
time to the business, and to those numerous recipients 
of its bounty who, but for its helping hand, would be 
cast destitute upon the world in their declining years. 
It may astonish many, perhaps, to hear that the 
Society now supports forty-two widows, besides many 
married and single members who are incapacitated 
from following their profession ; that in addition to 
this, it grants sums for the schooling of children, for 
apprentice premiums, for temporary medical aid, and 
on the decease of a member, for funeral expenses. 
The annual subscription is small, and no distinction is 
made in awarding relief as to the length of time a 
person has belonged to the Society, any one duly 
elected, upon payment of the entrance premium and 
first subscription, being entitled to all the privileges 
of the oldest member. A case which recently 
occurred, although by no means an exceptional one, 
will furnish an illustration of the promptitude with 
which relief is afforded to claimants. A young and 
excellent artist, well known and universally esteemed 
in his profession, became in delicate health, and was 
recommended by the doctor to try the effect of a sea 
voyage. At great pecuniary loss, he acted upon this 
advice, and on his return from his journey was well 
enough to resume his duties. A relapse, however, 
shortly took place, and he was informed by an 
eminent medical authority that he could not 
live if he remained in England, but that if he went 
to the Cape he might rally. As a last resource, 
he severed all the ties which bound him, professionally 
and socially, to his native country, and embarked 
for what he hoped might prove a friendly home ina 
strange land. This home, however, he was destined 
never to reach, for he died at sea, leaving a widow 
and six children utterly unprovided for, and amongst 
total strangers. No sooner were these circumstances 
brought before the Society than a sum was granted 
for the inevitable expenses attendant upon the 
return of the family to England, and with an 
unanimity of feeling which evidenced how deep and 
universal was the sympathy with the bereaved rela- 
tives of a respected member, an annuity of one 
hundred and twenty pounds was voted, still reserving 
the power of granting apprentice premiums to the 
children in after years. 


With these facts before us, it must be evident that 
the Society could not continue its career of useful- 
ness were it not mainly supported by subscriptions, 
donations and legacies from the public: indeed it 
may be stated that the yearly payments of the mem- 
bers do not cover more than one eighth of the annual 
expenditure. But, in tendering the warm thanks of 
the body of members for the pecuniary aid afforded 
by well-wishers of the Charity—which I cannot but 
think would be increased were its real mission better 
understood—not only the valuable time freely given 
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to the management of its affairs by the members, but 
the important services rendered by its honorary 
officers must not be forgotten. It would be invidious 
to mention names; but special cases occur to me 
whilst writing these lines where suffering has been 
promptly relieved, advice given, and tender care pro- 
vided to members by men whose standing in their 
profession would render such assistance inaccessible, 
were it not accorded without reward of any kind save 
the consciousness of having helped those who were 
powerless to help themselves. Let us then hope that 
much of the true Christian spirit which actuates all 
connected with this excellent Charity may be traced 
to the power of the art to which its members are 
devoted. If music lifts man from earth, it lifts them 
nearer to Heaven; and Handel rightly prophesied 
when he expressed his conviction that his music would 
not only entertain his hearers, but ‘‘make them 
better.” 





Mr. Gye’s prospectus for the present season of the 
Royal Italian Opera promises two works which must 
command attention—the first, Wagner’s ‘ Lohen- 
grin,” and the second, Gounod’s ‘Romeo e Giu- 
lietta.” The last named Opera will be welcomed 
after a seven years’ slumber, more especially as cor- 
rect judgment upon its merits could scarcely be 
formed with so imperfect a representative of the prin- 
cipal part as Signor Mario, who on its first perform- 
ance had but small knowledge of the music allotted 
to him. The principal members of the company are 
the same as last season; but amongst the débutantes 
the name of Madlle. Thalberg is announced, her 
‘first appearance on any stage.’ The season 
commenced on the 3oth ult. with Rossini’s Opera, 
‘* Guglielmo Tell.” 

Mr. Mapveson, having secured a site on the 
Victoria Embankment for his Grand National Opera 
House, which is now in the course of erection, an- 
nounces his last season at Drury Lane Theatre. 
“Lohengrin” and Cherubini’s ‘‘ Medea” are in the 
prospectus ; and if they are really produced, we trust 
that their success will render the constant presenta- 
tion of such works as “Il Talismano” and “ Mignon” 
unnecessary; although those thirsting for new com- 
positions will perhaps be pleased’ to find that an 
Original Opera in Four Acts, “‘ Gli amanti di Verona,” 
the music by the Marquis d’Ivry, is promised. In 
addition to the usual company, several new appear- 
ances are mentioned; and we are glad to find that 
Sir Michael Costa retains his post as Conductor. 
The season is announced to commence on the roth 
inst. 


BACH IN SOHO. 


(From the Guardian, March 17.) 

CoNnsIDERING how English !n temperament was the 
great Bach, it is strange that English church musicians 
have been so long in learning to appreciate him. For 
generations he has been looked upon as “ dry,” which his 
vocal music certainly is not, unless the embodiment of 
deep feeling in every phrase be consistent with the 
epithet; and held up as a wonder of contrapuntal com- 
plication, when it would be nearer the truth to describe 
him as a master of perfectly intelligible and enjoyable 
elaboration. Bach was not only very English, but he was 
very like an English organist. His fingers clung to the 
keyboard while impatient preachers chafed to begin their 
sermons; he had his differences with church officials, and 
disguised the chorale with extemporary variations, so as to 
‘* put out ” the congregation. On the other hand, again 
like church musicians nearer home and nearer our own 








time, when he found a sphere in which he could indulge 
his musical predilections, he threw himself heartily into 
the work, and had no difficulty in co-operating with con- 
genial minds among the clergy. It was in his position as 
organist and director of music at St. Thomas’s, Leipsic, 
that this side of his character came out, and that he not 
only produced his immortal settings of the ‘‘ Passion,” but 
composed nearly 400 cantatas, or extended anthems, one 
for every Sunday and other festival for five successive 
years. In a recently published biography of the com- 
poser * we read :— 

‘* Previous to this the motets and cantatas were chosen 
without any regard to their colouring and connection with 
the other portion of the service; but Bach made it his 
business to acquaint himself with the preachers’ texts, and 
the whole bearing of the day’s service, choosing the 
theme for his cantata accordingly. The most general 
form of these cantatas was—first, a grand orchestral in- 
troduction, after which followed a fine and impressive 
chorus, succeeded by recitatives, airs, or duets, the whole 
concluding with a choral, in which all joined. The 
orchestral accompaniments are remarkably fine, and quite 
independent of the voice. Besides the organ, strings, 
flutes, hautboys, and trumpets are employed.” 

It is one of these cantatas or anthems which is now 
being rendered—perhaps in the manner Bach himself had 
them rendered in St. Thomas’s, Leipsic; certainly in a 
manner he would have liked to hear them rendered—on 
Sunday evenings during Lent at St. Anne’s Church, Soho. 
We have had in former years to describe orchestral 
services at this church: they have been of a more 
ambitious character hitherto ; but certainly not more 
satisfactory. The work chosen this Lent is the cantata 
Gottes Zeit ist die Allerbeste Zeit, Englished by the 
Rev. J. Troutbeck, of Westminster Abbey, and published 
at Novello’s as ‘‘God’s time is the best.” As regards 
the sentiment of the words, this little work appears to 
have been intended as a New Year’s Day, or Advent, 
lesson on the uncertainty of life: there is nothing 
specially Lenten in its character; though the absence of 
any highly wrought passages, and a general quiet and 
religious sadness, fall in well with the present Church 
season. In construction the cantata or anthem answers 
pretty closely to the description we have quoted above of 
the round of works which constituted the great German 
church organist’s musical ‘ Christian Year.” A ‘sona- 
tina” of twenty bars, molto adagio, prefigures the tender 
solemnity which pervades the subsequent choral writing: 
the principal subject is here assigned to the flute, an 
instrument which Bach used largely, and in more sus- 
tained obbligato fashion than is now the custom. In St. 
Anne’s, a building where music is heard to perfection, the 
effect of this prelude was all that could be imagined as 
desirable for the expression of its spirit: we never before 
felt that flutes could be so entirely ecclesiastical. 

Mr. Barnby has a full and well-drilled choir; and they 
took the little, lucid, firm-built, first chorus, ‘‘ God’s own 
time is the best,” with an air of quiet command over its 
rendering, which, while it satisfied the musician, had the 
devotional advantage of preventing any thought of 
anxiety in the listener as to the possibility of failure: the 
singers, in fact, might have been forgotten in the quiet 
ease of the execution. A tenor solo, ‘‘O Lord, incline us 
to consider that our days are numbered,” was sung in that 
true ecclesiastical style which draws no attention to the 
performer, by Mr. Charles Wade; to hear whom must go 
far to disarm those who think that all solo singing in 
church is “display.” A fine feature of this cantata is the 
next movement, for all the bass voices, ‘‘ Set in order 
thine house, for thou shalt die,” accompanied, in piquant 
contrast, by the flute, with quasi arpeggio passages, stac- 
cato; and an under movement of the strings, also 
staccato. The next little section of the work is an 
example of Bach’s skill in the beautiful device of floating 
a treble solo upon a rocking sea of counterpoint in the 
lower voice parts: over these latter, singing the words, 





* The Great Tone Poet. By F. Crowest. (London: R. Bentley 
and Son.) 
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“It is the old decree: Man, thou art mortal,” enters 
presently the voice of a treble chorister, in one of the 
master’s most piously tender strains, ‘‘ Yea come, Lord 
Jesus, come,” the whole forming a gem of religious 
musical pathos. The same perfectly undemonstrative, 
but by no means unfeeling, style here characterized the 
rendering under Mr. Barnby’s direction. 

Not the least grateful of the several effects in the 
anthem is the occasional entry of the organ alone, after 
the orchestral instruments have had possession of the ear. 
This occurs—to mention one of several places—at the 
solo, which in turn the alto voice takes, ‘‘ Into Thy hands 
my spirit I commend.” This beautiful number is most 
expressively sung by a lady. In the next movement, a 
bass solo, ‘‘ Thou shalt be with me to-day in Paradise,” 
the alto section of the choir enters, after a while, with 
snatches of a choral, overlying, in sustained minims and 
semibreves, the more rapid passages of the bass, and, in 
the end, taking exclusive possession of the field, the solo 
ceasing. No doubt Bach intended, in starting this choral, 
to give a cue—the expression must be pardoned as the 
only one available—to the congregation; and it may well 
be imagined what a grand effect might arise if the congre- 
gation could only take the cue, and, gradually gathering 
their voices together, assume the véle designed for them. 
It is, perhaps, hardly necessary to say that no one of the 
congregation at St. Anne’s takes up the part. 

A doxological chorus of vigour and dignity concludes 
the cantata, the performance of which throughout was as 
near perfection as could be well imagined. No church, 
and no choir, perhaps, could be better fitted for a revival 
of the historical scenes of musical worship for which the 
work was originally written. As one has often wished, at 
a Handel festival, that Handel could live again to hear his 
massive choruses rendered by hosts of choristers such as 
he must have dreamed of when he scored them, so one 
could but foolishly long for the impossible possibility of 
the dear old Leipsic organist—who was so much more 
than an organist—being a hearer of one of his own church 
cantatas, performed in quiet perfection, as this is, with 
flutes and viols, and by white-robed choristers, as an 
edifying adjunct to worship. 

The choir numbers sixty-one voices; the instruments 
employed are two flutes, two first violins, two second 
violins, two violas, two violoncellos, two double basses, 
and the organ. Mr. J. Coward, jun. is organist, and 
employs his instrument with rare and commendable 
abstinence. The Church last Sunday was crowded to 
such. an extent that standing room was hardly to be 
found. 4... 





CRYSTAL PALACE. 


Mr. AtrrepD Hoimes’s Dramatic Symphony, “ Jeanne 
d’Arc,” produced at the concert on the 27th February, 
must, we imagine, have given the utmost pleasure to its 
composer; for although certainly Madame Alvsleben, who 
sang the small part of the heroine, threw but little dramatic 
feeling into the music, band, chorus, and conductor worked 
with a will in the highest degree commendable. But those 
who have ears to hear and a judgment with which to 
sift good from bad, must have been sorely vexed to find a 
‘*Holmes Festival” got up at their expense; and, in 
truth, many around us seemed much disposed to show, in 
very unmistakable terms, a disposition to resent the 
affront. But the natural courtesy of a modern audience 
prevailed—feeble applause was permitted to creep in undis- 
turbed throughout the work, and at its conclusion the 
composer was called forward, and bowed his acknowledg- 
ments. The ‘“ Dramatic Symphony” is in five parts, each 
descriptive of the varied phases in the career of the heroic 
Maid. In the first part, when the voices could be heard 
above the mass of instrumentation, there were some 
redeeming points, especially where the fugal subject is 
treated apart from the chorus. In the second part, after 
the attempt to depict the ‘‘misery and oppression of 
France,” we have a solo for ¥oan, which is simply lugu- 
prious, without being pathetic. The third part contains 
military music, the noise of which utterly obscures any 





ideas which a sight of the score might reveal. The fourth 
and fifth parts become positively wearisome from the utter 
want of any point to arrest the attention; but in the 
“« Martyrdom” we have some good writing—notably in the 
triple chorus of women, and in the orchestral movement 
descriptive of the death of ¥oan. That Mr. Holmes has 
studied in France, is amply proved by his instrumentation. 
But we should be sorry to judge the masters by the pupil; 
for although the French school of orchestration has many 
defects, it has also many beauties ; and a student in music, 
like a student in painting, should know thatit is not by 
heaping on, but by judiciously blending, the material at his 
command, that legitimate effects are obtained. ‘ Jeanne 
d’Arc,” although it may not again be heard in this country, 
must be long remembered as a striking instance of mistaken 
ambition. As we have already said, the general rendering 
of the work was everything that could be desired, and we 
must not forget to mention that the little music assigned 
to the Inquisitor was given with much effect by Mr. Whit- 
ney. The English version of the text (translated from the 
original French of Madame Alfred Holmes) has been ably 
rendered by Mr. Joseph Bennett. On the following Satur- 
day, in memory of the late Sir Sterndale Bennett, the pro- 
gramme consisted (with one exception) exclusively of a 
selection from his works. The overtures, ‘‘ Die Wald- 
nymphe” and “ Paradise and the Peri,” are already tolerably 
familiar to the public; but “ Parisina” was a comparative 
novelty, and its many beauties were the theme of general 
admiration with the audience. Miss Agnes Zimmermann 
proved herself an able exponent of the pianoforte Concerto 
(No. 3) in C minor; and the vocal music was well sup- 
ported by Miss Antoinette Sterling, Mr. Vernon Rigby, 
and four students of the Royal Academy of Music—Misses 
Jessie Jones and Thekla Fischer, Messrs. H. Guy and 
Wadmore. Mr. T. Wingham's “ Elegy on the death of 
Sir Sterndale Bennett,” a graceful composition, intro- 
ducing the subject of the Barcarolle in the fourth Concerto, 
was an appropriate tribute from one of the deceased com- 
poser’s most promising pupils. The violin Concerto, in 
G, of Herr Joachim, played at the concert on the 13th ult. 
by the composer, created a genuine effect; but we question 
whether much of its success was not owing to the excel- 
lence of its interpretation. The movements are well 
written, but the subjects scarcely lay hold of the sym- 
pathies of an audience. The vocal music at these concerts 
is still, as a rule, both in character and execution, scarcely 
up to the high standard which should be aimed at. Good 
compositions are occasionally introduced; but music-lovers 
who are attracted to Sydenham by the classical nature of 
the instrumental portion of the programme, can hardly be 
expected to feel an interest in such songs as ‘“‘ She wan- 
ag down the mountain-side,” and ‘‘The Nightingale’s 
rill.” 





ROYAL ALBERT HALL. 


THE attendance at the Welsh and Irish concerts at this 
establishment have fully proved the strong sympathy with 
genuine national music amongst those who are the main 
support of what may be termed “ popular’’ concert-rooms. 
The first of these, on St. David’s Day, must have delighted 
not only the natives of the Principality, but the numerous 
and still-increasing lovers of Welsh music resident in, or 
attracted to, the metropolis, by the tempting programme 
provided. The vocalists were Miss Edith Wynne, Miss 
Mary Davies, Miss Lizzie Evans, Madame Patey, Miss 
Marian Williams, Mr. E. Lloyd, Mr. Ap Herbert, and Mr. 
Lewis Thomas; and the solo-instrumentalists, Messrs. John 
Thomas and Wright (harp), and Mr. Brinley Richards and 
Miss Bessie Waugh (pianoforte) ; the vocal music being ably 
accompanied by Mr. Randegger and Mr. W. H. Thomas. 
In every respect, the concert was a genuine success. The 
Irish Festival, on St. Patrick’s Eve, was supported by 
Madame Lemmens-Sherrington, Madame Patey, Miss 
Julia Wigan, Mr. Vernon Rigby, and Signor Foli, in the 
vocal department; and Mr. Levy’s cornet playing was, as 
usual, one of the great features of the programme. ‘There 


_was some very good part-singing, which elicited much 


applause, Pinsuti’s ‘‘ Irlanda,” in which “‘ The Last Rose 
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So in thehour of sad - ness we shallfind com- fortand help in Thee. 
Nunc, et in ho- ra mor -_ tis nune, et in ho-ramor-tis nos -_ tre. 















































































































































ee 
5 t. | 
+, TL: j hs 
a 
wi . | 
‘i 
Yoo 2 a | =A ]|_H@ 7 we 
Oe , oO. | TI ao ind om | 
x eae i T 35 Tl T 1—>>. + t 
H = l tL — + I } me - ==} 1 
i 
— ft? —— en 
yr cn T D; f 
 . 2 SS=ees SS SE SSS) SST s 
LUA ——s ? cS T t oe 
a oOo r + it 
Ayo - - men, A - - MM Gg a ce 
aa - - men, A : - MOS. <a. a ys 
- +. ——————— — fz —— 2. 
}-- hued od | } Dad T = 0 ad a 
A ae ! i if j = i - if iil he =n {- 
7 5 te: ARR i } H 1 C2 t 2. ik a T if 
WZ j “a. | ont I i nant 1 > nat tl 
ev Sg EE pe > 
A - - men, A - - oir ne 
A - - men, Meise - - MEN. 9) © . « 
+ 4 = As fz SS ,...., 
—- pik P' vd 8 ’ A Bas Py | ~ [PF T_ 
yl ar a i i xe ) a UC if Pr) a iJ = it 
2 ied co rT if ) ns He b ate J ast u = 
AZ | Md i n [ L =i it 
oe, f 
A - - men, A - - a te a 
A - - MeN, A - - - gt 
. — — fz —— 0 = 
“= 4b. fn LD T i ad i = LY al ion 
ey —————— te 
BL 1 H i 1 x t tt 
A = - men, a - BMS 9 aye 
A - - men, A - - Wee a 
4b T ; 
a mad i i ee co | ce T T 
2. Se EF SSS SS [= SE 
rs : el - a a I a t So 2 
Vv -O- po it Ss "3 a TT, Sapa clean. 
z a 
>—= —— Pp 
iL Oo ; -o- he. oQ7 “ @ 
feS rita oO Is = = | oO t ov) + tt 
Fp lst | ; { { = a |i 
2 a I i L { it 











This Motett is also published asa sacred song, price 1s. 6d. nett. 
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of Summer” is introduced, and some choral arrangements 
of Irish airs, by Dr. Stewart, being amongst the most 
effective pieces. Mr. Randegger was the accompanist. 
On the gth ult. an excellent performance of Mendelssohn’s 
“Hymn of Praise” and Rossini’s ‘‘ Stabat Mater” was 
given, the principal parts being sustained by Madame 
Lemmens-Sherrington, Miss Annie Sinclair, Miss Antoinette 
Sterling, Mr. W. H. Cummings, and Mr. Whitney. The 
instrumental portions of the ‘‘Hymn of Praise’ were 
played with admirable effect, and the choir evidenced 
throughout the result of most careful and judicious train- 
ing. The “Stabat Mater” also went well, the brilliant 
and melodious themes telling with additional effect after 
Mendelssohn’s religious and thoughtful work. On Mon- 
day, Wednesday, and Friday in Holy Week Bach’s St. 
Matthew ‘‘ Passion Music” was given, and on Saturday 
Handel’s “Messiah.” These performances are now annually 
looked forward to with the greatest interest; and the 
listeners on each occasion have appeared more like a con- 
gregation in a place of worship than an audience in a 
concert-room. At all the concerts during the month Mr. 
Barnby has conducted with his usual decision and intel- 
ligence, and Dr. Stainer has rendered most important 
service at the organ. 





PHILHARMONIC SOCIETY: 


Ir was a graceful act on the part of this Society to com- 
mence its sixty-third season, on the 18th ult., with a pro- 
gramme the first part of which was entirely selected from 
the compositions of the late Sir Sterndale Bennett, who not 
only wrote works expressly for the Society, but successfully 
conducted its concerts for so many years. The orchestral 
Prelude to the music of Sophocles’ “ Ajax,” which com- 
menced the performance, has already been given here and 
noticed by us; but the Funeral March, from the same 
work, had never before been heard, {and was universally 
pronounced one of Bennett’s very finest compositions. 
The wonderful beauty of the themes, as well as their artistic 
treatment, and the exquisite instrumental colouring of the 
entire piece, seemed thoroughly appreciated by the audience, 
and the applause at its conclusion was spontaneous and 
universal. ‘‘The Woman of Samaria” (written for the 
Birmingham Festival of 1867) followed, and was received 
with the warmest demonstrations of approval, although its 
general execution was by no means up to the high standard 
expected at these concerts. The principal parts were 
sustained by Miss Edith Wynne, Madame Patey, Mr. 
W. H. Cummings, and Mr. Santley, who elicited an 
unanimous encore for the beautiful unaccompanied Quartet, 
“God is a Spirit.” The principal feature in the second 
part of the concert was the fine performance of Men- 
delssohn’s Violin Concerto, by Herr Joachim, who 
created the usual amount of enthusiasm on retiring from 
the orchestra. It should be mentioned that Mr. Millais’s 
portrait of Sir Sterndale Bennett (kindly lent for the 
occasion by Mr. Case) was suspended on the balcony 
fronting the orchestra, and that Signor Trentanove’s bust 
of the composer was placed immediately opposite. Mr. 
W. G. Cusins conducted, as usual. 


ST. PAUL’S CATHEDRAL. 


The Passion Service at St. Paul’s took place on Tuesday 
in Holy Week, as usual. The doors were opened at half- 
past five, at which time several thousands of people were 
waiting for admission, although the service did not com, 
mence till seven o'clock. The Miserere, which preceded 
the selection from Bach’s (S. Matthew) Passion, was finely 
rendered (without accompaniment) by the choir, num- 
bering in all about three hundred voices, The Rev. J. 
Sparrow Simpson, D.D., intoned the alternate verses of 
the psalm with great clearness. Bach’s grand work was 
accompanied by a band of sixty performers, led by Mr. 
Frank Amor; and by the organ, at which Mr. George 
Cooper presided with his usual ability. The solos were 
entirely given by members of the choir—Masters Grover, 
Hollis, and Bradbury; Messrs. Kenningham, Thornton, 
Winn, De Lacy, Horscroft, and Kempton. The violin 
obbligato to ‘* Have mercy upon me, O God,’’ admirably 





sung by Master Grover, was so beautifully played by Mr. 
Amor that its effect will not easily be forgotten by those 
who heard it. The words of our Lord were throughout 
taken by Mr. Winn, whose pure voice and thoughtful 
reading did ample justice to thisimportant part. The trying 
tenor parts were equally divided between Mr. Kenningham 
and Mr. Thornton, who deserve great credit, not only for 
their distinct enunciation, but for their strict adherence to 
the text of the music. The choruses were vividly sung, 
and with more precision than on former occasions, probably 
owing to the fact that the singers were on slightly raised 
platforms, and could therefore see with ease the batén of 
Dr. Stainer, who conducted from a desk behind the 
lectern. Mr. F. Walker accompanied the recitatives on 
the pianoforte. The service was altogether of a most 
solemn and mpressive character. 





Tue ‘‘Concorp1A.”—With reference to the advertise- 
ment which appears on the first page of our present issue, 
amateurs of music everywhere will be glad to see that an 
earnest endeavour is making to give the art of Music a 
journalistic representative worthy of its importance. 
Without unduly reflecting upon our present weekly 
musical contemporaries, it may be said that none of them 
cover all the ground available in such a manner as that 
no room exists for another worker. The Concordia 
proposes to fill up the blank spaces, and the list of 
distinguished writers given in the prospectus isa sufficient 
guarantee that this mission will be satisfactorily accom- 
plished. As the sister arts are to receive attention, 
cultivated readers may look for a journal which, in many 
respects, will deserve their sympathy and supporti 

Mr. WILLEM CoENEN’s three “ Chamber Concerts of 
Modern Music,” at St. George’s Hall, have met with all 
the success so enterprising a scheme merited. The pro- 
gramme of the first performance, on the 4th ult., commenced 
with a trio in C minor, for pianoforte, violin and violon- 
cello, by Joachim Raff, a composition replete with beauty, 
and so clear in design as to contrast strangely with the 
pretentious quartett, in A minor, of Brahms, the next im- 
portant piece in the evening’s selection. This work belongs 
to a school with which we confess to have no sympathy. 
The third movement—‘ Quasi Minuetto’’—has an occa- 
sional unsatisfactory three-bar rhythm, to us more curious 
than pleasing; but there is vigorous writing in the last 
movement, the treatment of all the instruments being 
effective in the highest degree. It was a relief, however, 
to listen to the marked themes and orthodox workmanship 
in Mr. A. C. Mackenzie’s quartett in E flat major, for 
pianoforte, violin, viola, and violoncello, although we admit 
that the composition shows some signs of crudity. The 
‘* Scherzo” has much brightness, and the last movement 
is vivacious, and written with a freedom which augurs well 
for the future of a composer whose name is, we confess, 
newtous. The vocal music was entrusted to Miss Sophie 
Ferrari and Miss Antoinette Sterling, both of whom were 
most warmly received, the latter eliciting an encore for 
Rubinstein’s song, ‘‘ Klinge, Klinge mein Pandero,”’ when 
she gave Schumann’s “ Doppelganger,” with much dra- 
matic feeling. The instrumental executants during the 
evening seemed perfectly at home with the music, although 
Herr Wiener, who held the first violin, was scarcely in tune 
with his companions. We never heard Mr. Coenen play 
so finely. In Raff’s charming composition his elastic 
touch, finished execution, and sympathy with the varied 
shades of feeling ineach movement, drew forth the warmest 
applause, and Mr. Mackenzie had every reason to congra- 
tulate himself upon having so able an interpreter of the 
pianoforte part of his quartett, for the passages are by no 
means those which an inferior player could grasp with due 
effect. Every praise is also due to Messrs. Amor (violin), 
Zerbini (viola), and Lasserre (violoncello), all of whom were 
thoroughly efficient. The selection at the two remaining 
concerts was equally interesting, Gernsheim’s quartett in 
E flat major, J. Svendsen’s otetto in A major, and C. Jos. 
Brambach’s quartett in E flat major, being amongst the 
most important works given. In addition to the names of 
the artists already mentioned, Mr. Coenen was assisted by 
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Messrs. M. Vogell and Jung (violin), A. Stehling (viola), and 
Daubert and C. Ould (violoncello) ; and in the vocal de- 
partment by Mdlle. Johanna Levier, Miss Anna Williams, 
Mdlle. Heléne Arnim, and Miss Julia Elton. Mr. J. B. 
Zerbini was a most efficient accompanist. 


We understand that Messrs. Novello and Co. have 
succeeded in making arrangements with the proprietors of 
the work for the production of Verdi’s ‘‘Requiem”’ at the 
Royal Albert Hall Concerts during the month of May. 
Madame Stolz (soprano), Madame Waldmann (contralto), 
Signor Masini (tenor), and Signor Medini (baritone), are 
specially engaged to take part in the performances, which 
will be given under the personal direction of the composer. 
The interest which the ‘‘ Requiem” has already excited, the 
introduction into England of the four above-named artists, 
each of whom has a great continental reputation, and the 
presence of Signor Verdi himself, will certainly render the 
production of the work the chief musical event of the season. 


Brixton Cuorat Socrety.—A highly successful per- 
formance of Spohr’s Oratorio of ‘*Calvary”” was given on 
Monday night at the Angell Town Institution, by the mem- 
bers of the Brixton Choral Society, under the direction of 
Mr. William Lemare. The room was crowded to excess, 
and the efforts of the amateurs appeared to afford complete 
satisfaction to the audience. The choral singing was re- 
markably good, even in balance, and generally excellent, 
as far as the attack was concerned; and that considerable 
attention had been paid to rehearsal was evident in the 
firmness and solidity with which the exacting Chorus of 
Disciples (No. 11)—including the cleverly-wrought fugue 
“Thou alone art his refuge”—was delivered. The voices 
are fresh, and, though not including a very large number, 
have plenty of tone. Their culture speaks no little praise 
for Mr. Lemare’s ability and attention. We can scarcely 
examine the solo singing with the same unalloyed satis- 
faction, but as the vocalists were for the most part 
amateurs, it behoves us not to be too particular. Mr. 
Montem Smith, an accomplished and tried artist, lent 
valuable assistance to the music by supporting the narra- 
tive and reflective réle allotted to the Apostle John; and 
Mr. Robert Hilton, a baritone of fair average powers, 
effectively sang the music allotted to the Apostle Peter. 
The lady vocalists were not so successful, the exponent of 
Mary in particular displaying very faulty intonation. Mr. 
James Coward and Mr. J. G. Boardman were the accom- 
panists at the pianoforte and organ respectively. Before 
the commencement of the Oratorio the Dead March in 
‘* Saul,” and the quartett, “‘ God is a Spirit’”’ (** Woman of 
Samaria”) were performed in tribute to the memory of the 
late Sir Sterndale Bennett.—Standard, March 24. 


Tue Anniversary Festival of the Royal Society of 
Musicians will take place at Willis’s Rooms on the roth 
inst., under the presidency of the Right Hon. the Earl 
Beauchamp. Many artists of eminence have kindly volun- 
teered their valuable services on the occasion. 


WE are informed that the Musical Festival in Cincin- 
nati (U.S.A.) commences on the 11th May, and that there 
are to be four evening and three morning concerts. The 
band and chorus will number about one thousand, the 
choir having been for some time under the efficient training 
of Herr Otto Singer. Amongst the works included in the 
programme are Beethoven’s 7th and gth Symphonies, 
Mendelssohn’s “Elijah,” Schubert’s Symphony in C, 
Liszt’s music to Herder’s ‘‘ Prometheus,” Bach’s Magni- 
ficat in D, Brahms’s “‘ Triumphal Hymn,” and selections 
from Wagner’s ‘‘ Lohengrin.’”’ The principal vocalists are 
Mrs. H. M. Smith, Miss Annie Carey, Mr. Wm. Winch, 
and Mr. M. W. Whitney, who has been expressly engaged 
for the Festival, but will return to London early in the 
autumn. 


Tue second Concert of Mr. Henry Leslie’s Choir was 
given at St. James’s Hall, on the 12th ult., the programme 
consisting entirely of sacred music. Luca Marenzio’s 
‘“Magnificat,” for double choir, Samuel Wesley’s fine 
Motet, “In exitu Israel,’’ and Mendelssohn’s ‘“ Judge.me, 
O God,” were perhaps the most finished specimens of 











choral singing during the evening; but in every respect 
the rendering of the whole of the pieces reflected the 


utmost credit upon all concerned. Miss Eva Leslie, by 
her exquisite singing of the Air ‘‘ Blessed are the poor in 
spirit,” from ‘‘ Immanuel,” deepened the impression she 
made on her first appearance, and fairly won the warm 
applause with which she was greeted. The other vocalists 
were Miss Bolingbroke (Parepa-Rosa Scholar at the Royal 
Academy of Music), Mr. E. Lloyd and Mr. Riccardi. Mr. 
Leslie conducted, and Mr. J.C. Ward was the accompanist. 


At the Fourth Concert of the Prague Conservatoriums 
der Musik, on the 7th ult., Mr. C. Oberthiir performed a 
concerto for Harp and Orchestra by Parish Alvars, and 
also a Harp Solo, entitled “‘ Souvenir de Londres.” 


A CONCERT was given on the roth ult. by the pupils of 
the London Society for Teaching the Blind to Read. A 
selection from the ‘“ Creation” was the principal feature 
in the first part, the second part consisting of part-songs, 
pianoforte solos, &c. The concert was very successful, 
the pianoforte playing of Messrs. Short and Price being 
much admired. Mr. E. Barnes conducted. 


Ir is with much regret that we record the death of Mr. 
Richard Limpus, organist and director of the choir at 
St. Michael’s, Cornhill. Mr. Limpus was well known as a 
highly educated musician and also as the composer of 
many sacred works, The College of Organists, which he 
founded, and of which he held the post of Secretary, will 
seriously feel his loss, for he was most earnest and inde- 
fatigable in the promotion of its best“interests. His death 
took place on the 15th ult., at the comparatively early age 
of fifty. 


THE first concert of the British Orchestral Society for 
the present season was given at St. James’s Hall, on the 
roth ult., in the presence of His Royal Highness the Duke 
of Edinburgh, Patron of the Society. The programme 
was devoted exclusively to the works of the late Sir 
Sterndale Bennett, and included the Symphony in G minor, 
the Overtures, ‘‘ Naiades”’ and “ Paradise and the Peri,” 
and the pianoforte Concerto in F minor. All these com- 
positions seemed familiar to the fine band engaged; but 
the general rendering of them was deficient in that delicacy 
and variety of colouring for which the works of the com- 
poser are so remarkable. Miss Florence May, was the 
pianist, and on the whole acquitted herself of her difficult 
task with credit. The vocalists were Miss Edith Wynne, 
Miss Augusta Roche, Mr. Henry Guy, and Mr. Wadmore. 
Mr. Mount conducted, as usual. 


AN excellent concert was given on Monday evening, the 
15th ult., in the hall of the Bow and Bromley Institute. 
A capital programme was excellently performed. The 
conductor, Mr. A. Carder (an organist of much repute), 
was ably assisted by Miss Jessie Royd, Madame Patey, 
Mr. Turner, and Mr. Patey, Herr Westeman (flute), and 
Miss Annie Talbot and Miss Weybret Waller (pupils of 
Mr. Carder), pianoforte. 


Mr. WALTER BacueE deserves the utmost credit for his 
annual attempt to popularise the music of his master, Dr. 
Franz Liszt, in this country ; but should be reminded that 
he does not aid his cause by denying the right of any 
person to differ from himself in opinion upon the merits of 
the compositions he submits for judgment. The “ Analyti- 
cal Remarks” issued at his concert at St. James’s Hallon 
the 25th February (parts of which are written with an 
acrimonious spirit by no means to be commended) in reality 
do not tell us anything that we did not know before. That 
the Concerto, No. 2, in A major, is a Concerto we may 
reasonably admit, because the composer calls it so; and 
therefore why, at page 10, are we informed of this fact? 
That a “genuine artist will almost invariably work in 
unison with the spirit of his time” can also be conceded ; 
and if, in thus wotking in his Masses and Psalms Dr. Liszt 
only approaches ‘the traditional forms” here and there, 
“as it were, per accidens,” we freely allow his right to do 
so; but if, in listening to the Concerto, we are wearied 
with the want of method, and utterly unable to discover 
any continuity in the ideas, and in the Psalm we cannot 
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but feel that the very ‘individuality ”’ of the composer— 
which is so much dwelt upon—occasionally prevents the 
expression of that purely devotional feeling which touches 
all hearts, is it a crime to give utterance to our convictions? 
Nay, even if we believe that, brilliant as is the orchestra- 
tion of Weber’s * Polonaise,” Dr. Liszt has no more 
right to meddle with the work of a great writer than a 
modern painter has to touch up the picture of an old 
master, we beg to be allowed to give this opinion to the 
world without being placed upon our trial by those who do 
not agree with us. The fine orchestra, under the able 
direction of Dr. Hans von Bilow (who conducted the 
entire concert) gave the utmost effect to the ‘‘ Festklange’’ 
(No. 7 of the ‘‘ Poémes Symphoniques ”), a work replete 
with passages of the utmost beauty, and instrumented 
with a consummate knowledge of orchestral colouring. 
Its excessive length, however, and the want of any break 
materially detracted from its success, even with an 
audience disposed especially to appreciate every item of 
this “concert of the future.” Mr. Bache’s performance 
of the Concerto already mentioned was masterly in the 
extreme ; his delicacy of phrasing and perfect command of 
the most difficult and intricate passages eliciting applause 
as warm as it was well deserved. In the Psalm, for Tenor 
solo, Chorus and Orchestra, Mr. Guy most efficiently 
supplied the place of Mr. W. H. Cummings (absent from 
indisposition), and the choir sang so finely as to bring out 
all the best effects of the work; but, in spite of the un- 
questionable power displayed throughout this elaborate 
composition, the feeling of disappointment to which we 
have already alluded could not be shaken off at its con- 
clusion. Liszt’s two choruses—‘“ Soldatenlied’’ (from 
Goethe’s ‘‘Faust”) and the chorus of Reapers (from 
Herder’s ‘‘ Prometheus”) created a genuine effect, the 
latter especially—a delicate pastoral piece—being quite a 
relief after the pretentious compositions to which we had 
listened previously. Schubert’s Hymn for female voices, 
‘‘Gott in der natur,” is a fine work, and full of true 
religious feeling ; the instrumentation (from the composer's 
pianoforte accompaniment, according to the rule of the 
modern Germans) added most skilfully by Dr. Hans von 
Bulow. Weber's Polonaise in E—with orchestral accom- 
paniments and patches by Liszt—was magnificently per- 
formed by Mr. Bache, who on being encored, gave it as 
Weber wrote it, and although he did not play it so well, we 
liked it better. The concert concluded with a brilliant 
rendering of the Overture to ‘‘ Tannhauser.” 

Tue Council of the Royal Polytechnic College, Regent 
Street, has recently established a Choral Society, the ob- 
ject of which is to practise and publicly perform vocal 
works, both sacred and secular. The conductor is Mr. H, 
Herbert Wilson. 


WE are glad to announce that Mr. G. A. Macfarren has 
been elected to the Cambridge Musical Chair without op- 
position, the other candidates having gracefully retired 
from the field. No choice more thoroughly in consonance 
with the feeling of all who desire that the art in its highest 
aspect shall be represented by the University Professor, 
could possibly have been made. 


Tue death of Signor Giulio Perkins, which occurred on 
the 24th February, at the Queen’s Hotel, Manchester, is a 
serious loss both to the operatic stage and the concert- 
room. As a bass singer, he was gradually earning a high 
position in his profession ; and personally, as well as 
artistically, his sudden decease has caused an universal 
feeling of regret. He had been married but a few months 
to Madame Marie Roze. 


ALTHOUGH not himself a musical artist, Mr. Benjamin 
Lumley, who died on the 17th ult., had been so long con- 
nected with Operatic affairs that a record of his decease 
may appropriately appear in a musical journal. As 
Director of Her Majesty’s Theatre during Jenny Lind’s 
performances in this country, and a zealous upholder of 
the Ballet when criticisms upon dancing occupied almost 
as much space in our newspapers as those upon music, his 
name will be long remembered; and those who would give 
honour where honour is due should call to mind that he 





succeeded Mr. Laporte as Lessee of our then one aristo- 
cratic Lyrical establishment at a time when it became very 
doubtful whether its fortunes could be upheld even for 
another season. 


Ar the March Concert of the St. George’s Glee Union, 
Chopin’s Funeral March was played by Miss Ellen Bliss, 
and the choir sang ‘‘ Forgive, blest shade,” in memory of 
the late Sir Sterndale Bennett. A selection of sacred 
choruses, quartetts, and songs followed. ‘O Father” 
(Judas), ‘‘ The heavens are telling” (Creation), were well 
sung by the choir, and the quartett, ‘God is a Spirit” (Ben- 
nett), was excellently rendered by Misses Spear and 
Bayley, and Messrs. Jekyll and Thurley Beale. Miss 
Horder gave ‘‘ On mighty pens” with much success, and 
Mr. Thurley Beale’s singing of ‘‘ There is a green hill” 
(Gounod) was greatly admired. Mr. Garside conducted, 
and Messrs. Jekyll and Kinkee were the accompanists. 


REVIEWS. 


NovELLo, Ewer AnpD Co. 


Magnificat and Nunc Dimittis, in C. Composed by 
James Shaw. 

Tuis Service was composed for the festival in St. Paul’s 
Cathedral, in 1874, of the London Church Choir Associa- 
tion, to the members of which body the work is dedicated. 
There is great merit in Mr. Shaw’s music; but it strongly 
indicates the tendency of the times to colour the writings for 
the sanctuary with those glaring, nay garish, hues that used 
to distinguish the secular from the sacred, and even to 
signalise some amount of extravagance in the former. Some 
composers who are as yet better known than our present 
author, are perhaps more responsible than he for the familiar- 
isation of the chromatic element in thecathedral atmosphere, 
and in their music may be discerned the influence of M. 
Gounod’s example more obviously than the indications of 
original power, Another surmise may be admissibie as to 
the cause of the direction church music is now taking, and 
this is the far greater facility of wandering semitonically 
from chord to chord and, without musical plan, from key 
to key, than of writing pure counterpoint and limiting the 
rage of modulation within the tonality of relationship. 
True, it may be argued that in all times—those of the 
madrigalists, those of Purcell, those of Handel and Bach, 
those of Mozart and Haydn, and those of Beethoven—the 
same men have written in the same manner, or style, or 
school, whether to sacred or secular subjects; but while 
this argument is not to be answered, the opinion must be 
offered that the style now coming into vogue is a question- 
able style, be it applied to whatever purposes it may. Some 
separate occasion may better serve for the full discussion of 
this serious subject ; let us now speak, with what brevity 
may be, of the composition before us. We much admire 
the doxology which, with slight modification of the begin- 
ning, is the same in both canticles. In this, the responses 
of the two sides of the choir give capital vitality to the 
effect, and still more so does the motion in crotchets of 
some one or other of the parts during the detached ex- 
clamations of the rest. The trio for adult voices, “ He 
hath filled the hungry,” pleases us greatly, so too does the 
opening of the Nunc dimittis, which is simple, fresh, and 
beautifully appropriate to the text. A good idea of vocal 
distribution is evident throughout, and some of the modula- 
tions are decidedly brilliant. The occasional diversity of 
motion in the several parts—some having longer against 
the shorter notes of others—and the accompaniment of 
unisonous vocal phrases with figures having a different 
accentuation, help materially in the general interest. We 
are indebted to the title-page, however, for the knowledge 
that the Magnificat is in the key of C, for the music 
modulates thence in the fifth bar, and returns not until the 
words ‘‘and to the Son” are sung for the third time, and 
even then the key is rendered somewhat indefinite by still 
further changes. Objection must be taken to the leap from 
the bass of a chord of E minor in the second inversion, 
which occurs on the word “rejoiced” (p. 2), and again, 
though in a different passage, at ‘‘ throughout all genera- 
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tions.” We must protest, too, against the consecutive 

fourths with the bass on the words ‘‘all people”? (p. 14). 

There are several instances, in different keys, of a chord 
D: 


that is once written n c and is then followed by the second 


F 

inversion of a chord of C; the prominence of the fourth 
from the bass in the prior chord is so great as to make 
this harmony sound like an inversion of the chord of the 
seventh of B, whereas its approach and resolution show it 
to be the diminished seventh of F sharp written with false 
notation, or what will correspond with this in the different 
keys, and the effect is, to us at least, far from agreeable. 
The virtues, however, outweigh the sins of the work, and 
we have strong hopes of the author’s future. 


Te Deum Laudamus, set to music in the key of C major, 
= mene obbligato. By Langdon Colborne, Mus. Bac., 
antab. 


TuIs clever composition might almost be described as a 
study on the perpetual motion of four in a bar, for its in- 
genious continuance is only so far broken as to invalidate 
the description, yet scarcely so far as to prevent some little 
effect of monotony. An evidence of intelligent design in 
the plan of the work is the appropriate recurrence of the 
opening music at the words ‘“ Day by day,” and again—as 
if to say that implicit confidence in the Lord was the true 
praise, magnification and worship of God—at the words 
**O Lord, in Thee have I trusted.’ The reading is not 
new, but is none the less contradictory ‘< the text, to direct 
the song of all angels, the Heavens, ihe Powers therein, 
the Cherubin and Seraphin, to be sung softly. There is 
great harshness in the harmony to the words ‘God of 
Sabaoth,” wherein the top part B proceeds to C, while C 
is repeated in the tenor. Less extreme than this is the 

B 


combination at ‘ sharpness of death,” A but itis far from 


Cc 

D 
agreeable to have the first four successive notes of the 
musical alphabet sounded together. The largely prevail- 
ing unison for all the voices, or for either the adult or the 
juvenile singers while the others rest, is effectively diversi- 
fied by the occasional full vocal harmony; there is a 
direction, however, that the whole may optionally be sung 
in unison. The canticle is written in the white notation of 
the dance tunes of the seventeenth century and earlier, 
ignoring the crotchets and quavers that are sanctified by 
the religious music of Handel and Bach; but the grave 
character of the melody throughout better beseems 
the archaic fancy than do the trivial hymn tunes that now- 
a-days are often vested in this ill-fitting appearance. The 
work is dedicated to the Warden and Fellows of the Rev. 
Sir F, A. G. Ouseley’s College at Tenbury, where the author 
is highly distinguished as the organist. 

Veni Domine. Motett, by Wilhelm Schulthes. 

Tuis, like several other pieces by the same author that 
have been noticed in our columns, was composed for the 
private devotions of the ladies in an establishment at Roe- 
hampton, called the Religious of the Sacred Heart. It is 
for a chorus of sopranos and contraltos, interspersed with 
brief solos, and an accompaniment for organ and harp, in 
which the latter instrument charmingly brightens the effect 
and marks the accent. We like it less than some of its 
companion pieces, but, like them, it is well aimed at its 
purpose. An arrangement of the Motett for female and 
male voices is also printed. The publication comprises 
music for the Elevation composed for organ and harp, 
which is mystic if not beautiful, and may meet the romantic 
views of many hearers; ourselves would prefer a defined 
melody with simpler harmony for the occasion. 

Bird of Love. Song. Words by E. E. R. 

The Wren’s Nest. Song. Words by the author of 
‘John Halifax, Gentleman.” 

Composed by J. Lemmens. 


THE many who have heard Madame Sherrington’s 
charming rendering of the first of these songs will be glad 








to find that, although they can scarcely hope to approach 
the perfection with which it was sung by the artist, for 
whom, we presume, it was expressly written, the passages 
are so extremely vocal that a very good idea of the compo- 
sition may be given by a singer of even moderate ability. 
The melody is bright, and well suited to the words; 
and without any pretension to more than appropriate har- 
monies and accompaniments, there is sufficient evidence 
throughout that it is the work of a good musician. The 
edition before us is well suited for pure soprano voices—as it 
reaches the A in alt.—but it is also published a major third 
lower. ‘‘ The Wren’s Nest”’ is a pathetic little story, and 
will require good singing to make it effective. The linger- 
ing on the dominant of the minor key, for the expression 
of the words “‘ Forgive me,” and the change to the tonic 
major, where the work of the merry little architects is des- 
cribed, are points which show that the composer has 
thought in sympathy with the poet. Like the song 
already noticed, the accompaniments are simple in the 
extreme, and the vocalist is therefore left to tell_the tale 
with only an instrumental support. This song has also 
been sung by Madame Sherrington at the concerts of the 
Royal Albert Hall, and invariably received with marked 
favour. 


Yes. Song. Words by W. J. Stewart. 
Jacques Blumenthal. 

Tuis song is full of character, and there is much quaint- 
ness in the treatment of the often recurring word forming 
the title of the composition. The voice-part being doubled 
by the left hand of the accompanist at the commencement, 
is an effective point, a good contrast being gained by the 
change to the flowing quavers, on the words ‘‘ Will she 
hear me when I whisper?” The alterations of key are 
perhaps somewhat too frequent; but the evident aim of the 
composer has been to express the feeling of the verses, 
rather than to write a pattern ballad. After the agitato 
triplet accompaniment, the sudden transition to rapid 
arpeggios gives much effect to the concluding phrases, the 
desire to escape conventional forms being apparent 
throughout. We can scarcely doubt that this song will 
become popular. 

Wayside Sketches, for the Pianoforte. 
O’Leary. 

Tus is No. 4 of a series of trifles for the pianoforte by 
a composer who, from the unambitious attempts he has 
hitherto placed before the public, proves that he has wisely 
resolved to travel on his artistic career rather with safety 
than rapidity. His sketches which have come before us 
evidently spring from an earnest and thoughtful mind 
which cannot fail to produce solid results if carefully deve- 
loped ; and if Mr. O’Leary will receive from us a counsel 
as kindly as it is meant, we would sincerely urge him to 
shun “arrangements,” and devote himself entirely to 
original works, for which, both in his instrumental and 
vocal compositions, he has already indicated the possession 
of undoubted talent. Of all his ‘‘ Wayside Sketches,” we 
think the one under notice decidedly the best.. The open- 
ing subject is full of vitality ; and the second theme, in the 
subdominant, with its characteristic accompaniment, is not 
only extremely melodious, but striking as a contrast of 
style. The novel treatment of the first motive, towards 
the conclusion, prevents any feeling of monotony in the 
piece, the character of which is well preserved to the end. 
Slight as is the texture of this composition, it will require 
a poetical temperament, as well as a trained finger, to do 
it full justice, 


Composed by 


By Arthur 





J. B. CRAMER AND Co., AND LAMBoRN Cock, 


Welsh Melodies, with Welsh and English Poetry. By 
John Jones (Talhairn) Ceiriog Hughes, Mynyddog, Thomas 
Oliphant, and Charles H. Purday. Arranged for one voice, 
and also harmonised for four voices, with accompaniment 
for Harp or Pianoforte, by John Thomas (Pencerdd 
Gwalia). 

THe success of this work has been sufficiently demons- 
trated by the addition of two volumes beyond the number 
mentioned in the original plan. First published, in 1862, 
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in two volumes, a third was issued in 1870, and a fourth 
last year, the collection now being undoubtedly the most 
perfect and valuable book of national melodies ever offered 
to the public. That the Editor’s work has been truly a 
labour of love is proved by the care which has been exer- 
cised in the superintendence of the minutest details; and 
it may be mentioned that, although perhaps no translation 
can equal the force of the original, the English poetry 
throughout is not only excellent in itself, but so perfectly 
adapted to the airs as to make it appear—like that of 
Moore to the Irish Melodies—that notes and words arose 
simultaneously in the mind of their composers. In the 
preface to the third volume Mr. Thomas pays a graceful 
tribute to the memory of Talhairn, whose death occurred 
whilst engaged in completing his portion of the book, the 
Welsh poetry which fell to his share in the remainder of 
the volume being supplied by his friend Mr. Ceiriog 
Hughes, a writer, the Editor assures us (and on this point 
or — defer to his judgment), thoroughly competent to 
the task. 





AUGENER AND Co. 


Original Pieces for the Organ, by Francis Edward 
Gladstone. 


Two numbers of this publication are before us. One 
consists of a March, which, we say it with reluctance, is 
unworthy of its talented and fluent composer. Not that 
it has any definable points for objection, but that it has a 
lack of definite interest. It is, like all Mr. Gladstone’s 
organ writing, excellently suited to the instrument. The 
other number comprises two pieces under the modest 
titles of ‘‘ Melody in G,” and ‘Melody in F.” The best 
artists have their duller and brighter moments, and our 
author takes revenge for his less fortunate effort by pre- 
senting us here with a brace of charmingly attractive 
trifles. Trifles they are in extent but not in matter, trifles 
but not trifling. The epithet is perhaps misapplied to 
compositions, however brief, which betoken mastery and 
a happy impulse in its application. Still, it is used with 
no disregard for the pieces or for him who produced them, 
but as implying that they have the air of having come 
spontaneously into existence, each a single thought, and 
that a happy one. They will be played and heard with 
pleasure. 





F. C. Woop. 


The Student's Manual of the Theory-of Music. Intended 
as an Introduction to the Study of the Pianoforte-Har- 
monium, or Organ. By Joseph Porritt. 


Why this book should be especially intended as an In- 
troduction to the “ Pianoforte-Harmonium, or Organ” we 
are at a loss to understand, seeing that these instruments 
are not mentioned throughout its pages. We may there- 
fore regard it simply as a Manual of the Rudiments of 
Music; but if—as stated in the Preface—it really “ con- 
tains sufficient to meet the requirements of the Committee 
of Council on Education, or to pass the Oxford and Cam- 
bridge Middle Class Examinations,” we must say that the 
honour of passing through these ordeals is somewhat easily 
won, With the merely elementary portion of the work 
we have nothing to do, save that we cannot agree with the 
author that the adding of a line at the conclusion of a 
piece constitutes a ‘‘ triple bar,” more especially as others, 
of varying lengths, are often joined with this one. But, 
passing onwards, we find two explanations which puzzle 
us. ‘ Disguised keys,” we are told, “are those keys not 
indicated by the signature,” and “a deceptive cadence is a 
close on the triad of the subdominant.” Now why keys 
through which a piece modulates should be termed “ dis- 
guised”’ we cannot comprehend, nor can we be made to 
understand how a “triad of the subdominant” can be a 
close of any kind. It is when we come to ‘‘ Harmony,” 
however, that we confess ourselves astonished, for the 
whole matter—or rather what is considered necessary for 
the “requirements” of the Examining bodies already 
named—is dismissed in one small page. After giving the 





triad and dominant seventh, with their inversions (the re- 
solutions of the latter chord not even being mentioned) a 
composition of four bars, consisting wholly of triads—with 
the exception of a 6:4 on the dominant—appears, and then 
comes this gratifying announcement: ‘ The following is a 
scheme by which the student can easily and critically ex- 
amine any piece of music.” This “scheme” is not very 
complicated, for it simply consists in pointing out the 
triads on the various degrees of the scale, a task which 
anybody, who had learned their technical names, could do 
without assistance. We have often said that we have no 
sympathy with Manuals like these, which only encourage 
children to run before they have been taught to walk. The 
rudiments of Harmony are we know difficult to acquire, 
especially by young people, and anybody who can simplify 
them deserves a good word from every conscientious 
teacher, but books like the one before us often do harm by 
standing in the place of better. What idea, for instance, 
can be formed of the nature of Diatonic Intervals when C 
to Fg and F to Bf are given as augmented 4ths, the 
student having been previously told that they: are all 
counted from C? and can anybody imagine a worse 
jumble of Italian words than “tres corda ?” 





ORIGINAL CORRESPONDENCE. 


JOHN STAINER. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Str,—If I was to follow the advice tendered to me by 
members of the musical profession I should treat the letter 
of the above writer, in your last impression, with the con- 
tempt it deserves. Although I deny his right to catechise 
me in such an offensive manner, and which no real gentle- 
man would have done, I do not desire to evade the subject 
to which he refers, and therefore will at once state that I 
will give a full and perfect answer, on certain conditions, 
and that it rests with you and him whether I shall do so 
or not. AsIam Mr. Stainer’s senior in years, and cer- 
tainly in length of musical reputation, no just and sane 
individual will deny me the right to put a few pertinent 
questions to him before I answer those he has put to me. 
I ask, therefore :— 

Firstly. How was it that he, an obtuse organist in the 
country (and called by a contemporary “the singing man 
at St. Paul’s”), came to be quietly ensconced into the 
organ gallery of the Metropolitan Cathedral, without com- 
petition, and to the exclusion of men who had made their 
reputation before he was scarcely out of his teens ? 

Secondly. If the authorities at St. Paul’s had the right, 
and the bad taste to quietly place a former,‘ singing man,” 
without competition, as their organist, does Mr. Stainer 
consider it a professional act towards eminent men to 
exclude them by zon-competition—men such as Mr. George 
Cooper, and other well-known players, and with whom in 
fair ee he could have had no chance of election. 

Thirdly. I ask Mr. Stainer whether he is not perfectly 
familiar with the University at which I took my degrees, 
and whether he is not bringing forward the subject out of 
petty and pitiful jealousy to try and do me an injury? I 
am afraid he has a very little mind, and as he refuses me 
my just title, I decline to give him his own. 

Fourthly. 1 ask Mr. Stainer whether he thinks it a pro- 
fessional act and the act of a gentleman to moot sucha 
question in a public manner? If he does, permit me to 
inform him that the general opinion is (from letters I am 
receiving) that if he had been a real gentleman, and not 
actuated by the malus animus, he would, in doubting the 
bond fide nature of my degrees, have written to me ri- 
vately. 

Fifthly. I ask Mr. Stainer whether he has not previously 
attacked me anonymously with reference to this subject, 
and whether he has not been in private correspondence, or 
in communication in propria persone with a printer in the 
neighbourhood of his residence, who so libelled me that an 
investigation was instituted by a clergyman and a barrister 
resulting in an award wholly condemnatory of the said 
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printer? I have a letter in my possession which, although 
not conclusive on the point, is extremely suspicious. 

If this letter appears, and my former one with the para- 
graph from the Sunday Times, thus shewing that perfect 
fairness exists, I will (on receiving Mr. Stainer’s full reply 
to my queries) pen a very full answer to his questions for 
the following number of your Journal. But I will be no 
party to any question that is discussed in an unfair and 
one-sided manner. You, as Editor, have already been 
grossly unjust. The flattering paragraph from the Sunday 
Times provoked jealousy, and because it was in my favour 
you rejected it. For the same reason, my letter assuring 
you that I knew not the name of the writer of the said 
article was refused insertion, and you write a leader to 
induce your readers to believe that in not giving it pub- 
licity you are playing the part of a friend! That letter 
has been sent by request for perusal to musicians who are 
evidently astonished at the want of justice evinced. 
Neither will you insert anything in my favour that appears 
from my friends; but it is to be regretted that you are so 
blind as not to see such injustice, and that the trumpet of 
Messrs. Stainer and Barnby is blown alternately ad 
nauseam, and until ‘the whole head is sick and the whole 
heart faint.” I have only to add that I am profoundly 
indifferent whether or not you insert this letter and my 
former communication, because in the event of your not 
doing so it will be printed, together with all else on the 
subject, and freely circulated throughout the towns and 
villages of the United Kingdom. 

Yours obediently, 
1, Eastgate, Winchester, T. Luoyp Fow e. 
March 12, 1875. 


Dr. Fowle thinks it well to send to the Editor of the 
Musical Times the enclosed postcript to his letter posted 
last evening, in order that no unpleasantness or litigation 
may arise without due warning being given. 

March 13, 1875. 


P.S.—I think it well to caution you as to what you 
insert in your journal about my degrees, as undeniable 
proof can be given of their bond fide nature. A few years 
ago a contemporary only escaped an action for libel by 
printing an account of them in extenso, and I am deter- 
mined if anything further is inserted that is false and 
libellous, I will prosecute to the utmost rigour of the law. 
I therefore warn you to be careful what you insert. I can 
say much on the subject of degrees, with which you and 
your readers do not appear to be familiar. ‘s 

T.L.F. 


[As Dr. Fowle requests, we print his letter precisely as 
we received it—even to the heading—together with the 
whole of the correspondence on the matter which has been 
forwarded to us. Dr. Stainer’s reply to the above com- 
munication appears in our present number; and we now 
beg distinctly to state that, having originally broached 
this subject on public grounds, we shall avoid further 
personalities by refusing insertion to any future letter from 
Dr. Fowle which contains more than straightforward 
replies to Dr. Stainer’s queries.—Ep. Musical Times. ] 





PROFOSED PENSION FOR DR. FOWLE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Had you prefaced the remarks you have thought 
proper to make respecting myself in your February number, 
by inserting verbatim, the flattering paragraph from the 
Sunday Times, you were quite welcome to write whatever 
you pleased as far as Iam concerned. It appears to me, 
however, quite superfluous to state “‘that the names of a 
few others who have done something for church music 
will be immediately called to mind,’ as such would un- 
doubtedly be the case with all who are familiar with music 
and musicians, Nevertheless, de gustibus non est dispu- 
tandum, will apply to music and composers as well as to 
other things; and even as regards the eminent musician 
who has so lately been honoured with a resting place in 
Westminster Abbey, the whole musical world is not of one 
voice respecting his merits. I have a letter written to me 





by one of the most eminent composers of the day at the 
time when the late Cambridge professor did not make any 
great mark with his 1862 Exhibition Ode, and in which he 
says, ‘“‘I know nothing good of Bennett’s.” Very likely 
he had chosen to know nothing, but that I cannot tell. 
Only a year ago another scientific musician stated per- 
sonally to me, ‘‘I know very little of Bennett’s music, and 
what I do know I do not like.” As this is a free country, 
I conclude that these musicians had a right to express 
such opinions; and by a parity of reasoning that those 
2,000 persons who state that ‘‘ I have done more for church 
music for country choirs than any man living,’’ have a 
right to think and to say so if they think proper so to do, 
the dictum of the Musical Times notwithstanding. J am not 
so conceited as to expect every person to agree with such 
an assertion, but as I have not “ blown my own trumpet,” I 
am not called upon to throw cold water upon warm hearts. 
I know too much about criticism in general, and music in 
particular, to follow some of my brethren in the art by 
attempting anything great, but for more than twenty years 
I have studied the wants and capabilities of country choirs. 
That my labours should have been so appreciated as to 
enable 2,000 persons honestly to sign a petition to the 
Premier for a Civil Service Pension, is a gratifying testi- 
monial which I assure you I shall continue to regard with 
a serenity and satisfaction wholly beyond the power of any 
one in the slightest degree to disturb. 


Be so good as to insert this letter in your March im- 
pression, as I am very desirous that your readers should 
clearly understand that I am in profound ignorance of the 
name of the writer who gave me such a flattering para- 
graph in the Sunday Times, a journal that is well-known 
to stand high as a musical and literary authority. You 
may, however, refuse to do me the justice to insert this 
letter. If I am wrong in my surmise, I beg your pardon, 
and 

I am, yours obediently, 
1, Eastgate, Winchester, T. Lioyp Fow e. 
Feb. 9, 1875. 





AN OLD SEeRvANT.—A petition has been presented to 
the Premier, signed by some 2,000 persons on behalf 
of Dr. Lloyd Fowle, of Eastgate, Winchester. It says, 
that “Your petitioners are desirous that Thomas Lloyd 
Fowle (styled ‘The People’s Musician’), Doctor of 
Music and Master of Arts, should be granted a pension 
from the Civil Service List, as a reward for the invalu- 
able benefits he has conferred on the church by his 
many useful and excellent musical works, extending over 
a period of more than twenty years. Your petitioners 
are of opinion that the said T. L. Fowle has done more 
for church music for country choirs than any man living. 
The following list of works he has produced and published 
himself will show his untiring industry in the cause of 
useful music for the church and the people generally.” 
We have not time or space to enumerate all the numerous 
works produced by this gentleman that have been so 
favourably received, but alas! with so little profit. It will 
be sufficient to state that many of his anthems have been 
approved of by many celebrities, and some have been 
patronised, but not so well as they have merited. The 
petitioners conclude their appeal by stating that ‘* Although 
the works of the gentleman will for ever prove valuable 
and useful, Dr. Fowle has not derived the pecuniary benefit 
he has justly deserved, on account of the want of a suffi- 
cient capital during the many years he has laboured. He 
is now not in strong health, and has had a helpless wife 
for nearly twelve years.” Dr. Fowle is an old servant of 
the public, and his contribution of sacred and secular 
music has been so large that we feel somewhat at a loss 
to find that more success has not attended his exertions 
from those whom he worked so zealously to please. It is 
ta be hoped that the petitioners’ request will not be passed 
unheeded.—Sunday Times. 
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DEGREES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1x,—I cannot but regret that Dr. Stainer should have 
been so acutely nettled as to be tempted to ask Dr. Fowle 
(who of course will treat all such queries with contempt) 
where he graduated, das ist ihm eigen. I do not say that 
Dr. Stainer does not support his title by his abilities, but, 
I must say that I myself know foreign graduates (whose 
names and learning I honour) to whom certain British 
ones could not hold a candle, Indeed, the standard of 
our British curriculum is very far short of “ perfection’s 
height.” Dr. Stainer should, in his calm moments, ponder 
the decision of the Lord Chief Baron Kelly (where he gave 
damages) in the case of Dr. Kinns v. Arnold. ‘‘ The learned 
judge” (says the Scholastic Register) ‘‘ knew the law, and 
showed clearly the right to assume the title of Dr. by 
reason of a diploma received from any foreign university.” 
And why not? Such impertinence from Dr. Stainer and 
tawdry parade of his British Doctorship (despised on the 
continent perhaps even more than he despises the foreign 
degree), deserve the storm of derision from musical artists 
which the faculty would meritoriously send sweeping over 
his scribatious cranium had he the impudence to question 
them, or to ask them to put the names of their Alma 
Maters after their titles. Why don’t they do so? Some 
few indeed there are who occasionally—in intervals of 
despair or weakness—do sound their Alma Mater trumpet. 
I very well remember a wealthy and popular M.D. smiling 
scornfully at such an appendage, which forcibly reminds 
me of those vendors who give us to suppose that their 
goods possess some recherché virtue, by saying ‘“ see that 
the label has our own stamp on, as all others are imposi- 
tions.” Does not Dr. Stainer know that many of the 
greatest and most popular men in England— in every pro- 
fession—are foreign graduates (of course not imposed on 
by an impostor), which isa very different thing indeed from 
being doctorated by an Archbishop. In the former case 
sterling ability, approved authorship and position, secure 
it; but in the latter the good opinion of the ecclesiastic 
secures it. Now, which title is the more inglorious; ‘‘ An 
Artist,’’ says the Musical Times of last month, ‘‘ would 
gain more real honour by refusing than by accepting a 
title at the hands of an individual which he knows can 
only be legitimately* granted by one of the universities.” 

As for Dr. Stainer’s question about the Mus. Bac., his 
narrow judgment there reaches its climax. Indeed, I 
could not have believed that he would ask such a silly 
question. But, perhaps, he never read or knew of British 
or foreign subjects, having the title of Doctor conferred on 
them without the Mus. Bac. shibboleth; and those 
honoured men understand perhaps as much about har- 
monic progressions, rhythmic divisions, and the internal 
sense of the tones as Dr. Stainer does, das kribbelt ihn im 
kopfe. Dr. Stainer’s letter is not over clear; and had he 
considered the subject he would not have exhibited such a 
spirit of the green-eyed monster. Prima est eloquentia 
virtus, perspicuitas, et quoquisque ingenio minus valet hoc 
de magis attollere et dilatare conatur, ut statura breves in 
digitos eriguntur, et plura infirmi minantur. 

Yours faithfully, 
THOMAS GERTRNDE Barry, 
Mus. Doc. 





THOMAS LLOYD FOWLE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I have much pleasure in replying to Mr. Fowle’s 
queries, in the order in which they occur. 

1. This question should have beenaddressed to the Dean 
and Chapter. 

2. Yes. 

3- Ihave not the smallest conception where, when, or 
how, Mr. Fowle became a Doctor and a Master of Arts. I 
am not jealous of Mr. Fowle. 

4. Yes. Titles publicly used are open to public cri- 
ticism. 

* This is a misunderstanding, the Archbishop’s degree being as 


perfectly legal as any other. However, its legality and honour are two 
very different things. 








5. Certainly not. I know absolutely nothing of the 
printer mentioned by Mr. Fowle. I have never had any 
communication, signed or anonymous, with any printer, 
person, paper or periodical, except the Musical Times (in 
last number), on the subject of Mr. Fowle’s University 
status, or anything else connected with him. 

He is quite at liberty to take any further steps he may 
deem advisable, with regard to any “ suspicious” letter he 
possesses. 

I now claim the fulfilment of Mr. Fowle’s promise to 
answer my questions printed in your last issue. 

Yours faithfully, 
JouN STAINER, 
M.A., Mus. Doc., Oxon. 





THE WAGNER THEORY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—‘‘ F. Ces” questions bear only indirectly on my 
letter; but, availing myself of your kind permission, I will 
endeavour to answer them in as few words as possible. 
The notion that Wagner is merely re-propounding the 
theory of Gluck is a mistaken one. Gluck, like Wagner, 
was an earnest, true-hearted musician, who would concede 
nothing to popular taste, and as such he will always be 
reverenced by those who value truth before everything 
else ; he was, thanks to the intellectual thought he bestowed 
on his work, a purifier of his art, and so far in advance of 
his age that many of the subsequent “less philosophical 
writers,” to whom “ F, C.” alludes, owe him an incalcul- 
able debt ; but the one fact that he was no poet (in the 
limited sense of the word) would alone have prevented him 
from being the founder of the Wagner theory. (‘ F.C.” 
may remark that neither I nor any other of Wagner’s dis- 
ciples claim for him the honour of being the first musician 
who had a theory, but the first to whom theory taught the 
perfect amalgamation of music and poetry.) 

To come to ‘“F. C.’s” second question; we do not 
found our belief that the standard of Richard Wagner will 
be borne triumphantly through future ages on the simple 
fact that he has a theory, but on the firm foundation that 
that theory contains the essence of all that has been 
proved true and beautiful, and therefore eternal, in time 
past; and because, like all earnest men in art as well as 
religion and nature, what he does is the mirror of what he 
says. 


11th March, 1875. VERRING. 





MEDDLING WITH THE OLD MASTERS. 
TO THE EDITOR OF THE MUSICAL TIMES. 
S1r,—Your correspondent, “ Allegro,” will find an ex- 
planation of the omission of two bars in Beethoven's C 
minor Symphony, in a letter from the composer to his 
publisher, dated 21st August, 1810, (quoted by Professor 
Otto Jahn, in an article * in the Grenzboten, 1864. 
Beethoven's words are—‘‘I have found the following 
mistake in the Symphony in C minor, namely, in the third 
movement in # time; where, after the major, the entry of 
the minor stands thus. I take the bass part : 





; jpacsceis =e fie 0 F « 
es ae SS EEE 





_——— 
the two bars over which the + stands, are too much, and 
must be struck out: and, of course, the same in all the 
other parts, which rest.” 

Jahn then goes on to say that ‘‘in the copy sent to be 
engraved the struck-out bars are marked (1) and the two 
following (2); and then, above, in red pencil, is written— 
‘Si replica con trio, allora 2.’” Beethoven therefore had 
originally intended that the whole Scherzo and Trio should 
be repeated, and then the Coda should follow, but had 
afterwards given up the repetition, which the engraver did 
not understand. 





* Reprintedin Jahn’s Gesammelte A ufsdtze tiber Musik, Leipzig, 1866. 
Jahn’s Article on “ The Editions of Beethoven's Works” contains 
much that is worth reading, which is not to be found elsewhere. 
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The state of the case is proved by—rst, the original 
score ; 2ndly, the separate parts, from which the Sym- 
phony was repeatedly played under Beethoven’s own 
direction. None of these contain the bars in question. 
They have therefore been struck out of the later editions. 


Malvern, 17th March. An OLD SUBSCRIBER. 








TO CORRESPONDENTS. 


®,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is exe 
hausted. The paper will be discontinued where the Subscription is 
not renewed. é again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Mar. W. H. Main is informed that, as the concert to which he refers 
took place on the 21st Fanuary, there was ample time for him to 
furnish us with a notice upon it for the next month's number. As 
we did not, however, receive it until the oth of February, it was 
thrown aside (with many others) as ‘‘too late.” 


Correspondents who write asking for reviews upon works which have 
been forwarded to us are informed that we can only make a selection 
from the compositions sent. One composer who seems to think it 
“* unfair” that his Waltzes have not been noticed, may vest assured 
that we have been compelled to put aside pieces of much greater 
importance. 


“A READER OF YOUR VALUABLE Paper.”—The letter - our corres- 
pondent draws attention to a subject which is certainly of import- 
ance to readers of music. any reforms might be carried out 
which would materially simplify the matter—for instance, we think 
that if x were used for the sharp, and yx for the double sharp, there 
would be less danger of confusion. 


A CHoIRMASTER.—Without knowing all the circumstances it is im- 
possible to give adecided opinion, but weshould think that an in- 
crease of power in the treble stops would be most likely to keep the 
trebles in tune. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any — expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent: 

BartimoreF, U.S.—The Peabody Institute of the city of Baltimore 
gave the sixth concert on the 6th February. Mr. Richard Hoffman, 
of New York, was the solo pianist, and his performance of Mozart's 
Concerto, No. 8 in D minor was highly appreciated, being rapturously 
applauded. Mr. Hoffman also gave his own graceful composition en- 
titled “ Solitude.” 

Batu.—Mr. W. Pyatt’s Ballad Concert took “place on the 5th 
ult. at the Theatre, and was a decided success, notwithstanding Mr. 
Sims Reeves was prevented from fulfilling his engagement, by indis- 
position. Mr. Turner, who has been for some time a popular mem- 
ber of Carl Rosa’s Opera Company, sang the songs allotted to Mr. 
Reeves, and was highly successful, being encored in nearly all his 
solos. Mr. Santley was in splendid voice, and cheerfully accepted the 
encores given to him. Madame Thaddeus Wells and Miss Helen 
D’Alton sang several ballads charmingly, gaining encores, and Balfe’s 
duet, “Trust her not,” was given with great spirit. In Bishop's 
“Lo! here the gentle lark,” Madame Wells was accompanied most 
brilliantly on the flute by Mr. Nicholson, who afterwards played a 
fantasia of his own, which the audience insisted on hearing again. 
Miss Bertha Brousil’s violin playing was a great feature in the even- 
ing. Mr. Naylor conducted the concert, and his playing in duets 
with the violin and flute showed that he is an accomplished pianist. 


BIrRKENHEAD.—ON Thursday the 11th ult. the Musical Societ 
gave a performance of Handel's Serenata Acis and Galatea, whic 
formed the first part of the concert. The band and chorus numbered 
about 100, and the solo vocalists were Madame Billinie-Porter, Mr. 
C. Wilson, Mr. J: Trainer and Signor Olano, all of whom were 
highly efficient. he “ Lay of the last Minstrel” (Barnett) was well 
played in the second part, and Madame B. Porter gave an excellent 
reading of Sir W. S. Bennett’s ‘‘May Dew.” he “chorus of 
Druids,” a composition of the ductor’s, was re-d ded, and 
Mendelssohn's Cornelius March brought the concert toa close. Mr. 
W. T. Argent conducted. 

BIRMINGHAM.—The musical season here is rapidly drawing to a 
close. The Festival Choral Society gave its last subscription concert 
on February 25th, when the Creation and Haydn's First Mass were 
performed. The soloists were Madame Avlsleben, Mr. Vernon Rigby 
and Mr. Lewis Thomas.——Tue last of Mr. Stockley’s Orchestral 
Concerts took place in the Town Hall onthe 4thult. Asa graceful com- 




















pliment to the memory of our great English composer, the programme 
was largely made up of works by the late Sir Sterndale Bennett, 
comprising the Overtures, The Natades, and the Wood Nymphs. Two 
movements of the pianoforte Sonata, foan 2 Arc, were ably 
rendered by Mr. Franklin Taylor; and Mr. Vernon Rigby sang 
“His salvation,” from the Woman of Samaria with devotional feel- 
ing and artistic power. Miss Fischer was the other vocalist. An 
important item in the programme was Mendelssohn's “ Reformation 
Symphony,” which was well played. Mr. Stockley conducted.——On 
the 11th ult. Messrs. Harrison gave their fourth and last subscription 
concert oftheseason. The artists engaged were Miss Edith Wynne, 
Miss Enriquez, Mr. Edward Lloyd, Mr. J. L. Wadmore, Herr Joachim, 
and Miss Agnes Zimmermann. The great attraction of the evening 
was the appearance of HerrJoachim, who performed pieces by Mendels- 
sohn and Bach, and took part in a duet by Beethoven, with Miss 
Zimmermann. 

Biackpoot.—On the evening of the 18th ult., the Vocal Society 
gave their last concert of the season. The first part of the programme 
was devoted to Dr. Bridge’s new Oratorio, Mount Moriah. The 
principals were Miss Clelland, Miss Grindrod, Mr. Ambler and Mr, 
Lovatt. The performance of the work was highly satisfactory, and 
called forth much praise from the composer, who conducted. The 
second part of the programme comprised a miscellaneous selection, 
the principal items being Handel's chorus “ The many rend the 
skies,” and Dr. Bridge’s aarieg part-song, “‘ Flowers.” Miss Clelland 
gave in a most artistic manner, Rode’s air with variations, ‘‘ Al dolce 
canto,” which was enthusiastically encored, and Mr. Ambler received 
a like compliment for his singing of ‘ Tom Bowling.” Mr. Grindrod 
prowieee at the pianoforte, and Mr. J. G. Wrigley F.C.O., at the 

armonium. This concert brings to a close the fifth, and certainly 
the most successful season of the Society. 

CoventrRY.—On Monday the 8th ult. a pianoforte Recital was given 
in St. Mary's Hall, by Mr. Arthur Trickett, F.C.O., assisted by Mrs. 
Hickling and Mr. Heden. Classical music of the highest order was 
admirably played by Mr. Trickett, who was loudly applauded. Mrs. 
Hickling, as vocalist, and Mr. Heden, as violinist, performed their 
parts with great ability, and contributed materially to the success of 
the entertainment. 


Davxeitu (N.B.)}—The Choral Union gave an excellent perform- 
ance of Bennett's May Queen in the White Hart Room on the 
16th ult. The principal parts were sustained by members of the 
Society. The second part, which was miscellaneou s, included 
Chopin's “Fantasia Impromptu,” Op. 66, for pianoforte, Bishop’s 
“ Allegiance we swear;” Mornington's “Come shepherds, come 
away ;” Barnby's “‘ Wife’s Song ;” W. Macfarren’s “ Summer,” &c. Mr. 
Heathcote conducted, and Miss Heathcote acted as pianist and ac- 
companist. 

Epinrurcu.—Dr. Hans Von Bilow gave a Pianoforte Recital on 
the 8th ult. in the Music Hall, which was filled in every part. The 
programme was of the highest class, and well exhibited Dr. Von Billow’s 
marvellous execution and delicate supple touch. A ‘‘ Romance” by 
Professor Oakeley had a very warm reception.——On the 11th ult. 
Professor Oakeley gave another of his enjoyable Organ Recitals in his 
Classroom. The whole of the performances were masterly, Bach's 
Gavotte in particular so delighting the audience that the or bad had 
to yield to an encore.——THE eighth annual concert of the University 
Musical Society took place on the 17th ult., in the Music Hall, which 
was crowded in every part. There were about 200 choristers, present 
and past students, and two students appeared as solo pianists. The 
solo vocalists were Mr. Richard Drummond (Hawthornden), and Mr. 
Makgill. The orchestra comprised forty-six instrumentalists, among 
whom were some of the principal available professionalsin Edinburgh, 
conducted by Professor Oakeley. A number of part-songs were well 
sung, and the orchestra played the overtures to Zauberflite and 
Egmont, a Symphony in D by Haydn, and the Professor's own Festal 
March. Mr. Galletly and Mr. Carl Drechsler-Hamilton played two 
movements of a pianoforte and violin Sonata by C. E. Horsley, and 
Mr. Coates gave a graceful rendering of “Dans les bois” (Heller). 
Mr. Adlington presided at the pianoforte, and Mr. Kirk at the organ. 


Hutyi.—The Harmonic Society gave a concert on the 5th ult., at 
which the late Sir William Sterndale Bennett’s Cantata, the May 

ween, was performed, the principal parts being sustained by Mrs. 

oskitt, Mr. R. G. Graves and Mr. Vivian. The second part was 
miscellaneous, and included several choruses, songs, &c., and two 
instrumental pieces. Mr. Stephenson conducted.——On the rth ult., 
Dr. Hans von Biilow gave a Pianoforte Recital in the Music Hall; the 
proeramms included works by Handel, Beethoven, Chopin, Liszt, 

ennett, Moscheles, &c.——On the 22nd ult., the members of the 
Wilson Glee Club gave their first concert. The programme consisted 
of songs, glees, part-songs, &c., and several encores were awarded 
during the evening. Mr. Moorby acted as conductor. 


LEAMINGTON.—ON Tuesday evening, the 23rd February, a very 
successful concert of a miscellaneous character was given in the 
large upper School-room, Spencer-street, in aid of the funds for 

urchasing new music for the use of the choir. The Rev. W. J. 

oods, B.A., presided, and there was a large attendance. Several songs 
and duets were well rendered by Miss Hudson, Mr. T. Hudson, Mr. 
Stone and the Misses Brayne, Hartand Kinton. The anthem, “ Behold I 
bring you good tidings,” and some part-songs were exceedingly well 
sung by the choir. Mr. W. R. Archer, organist, presided at the 
pianoforte with his usual ability. 

LercesTeR.—The last of five concerts, under the auspices and in 
connection with the Musical Society, was given on the 15th ult., inthe 
Temperance Hall. Haydn's Oratorio the Creation was excellently 
performed by a well-balanced band, of between forty and fifty stringed 
and brass instruments, and a capital chorus furnished by the Society, 
under the able conductorship of Mr. Henry Nicholson. The solo 
vocalists were Miss Edith Wynne, Mr. Vernon Rigby and Mr. 
Santley. The “ Dead March” in Saul was played by the orchestra as 
a‘tribute to the memory of the late Sir William Sterndale Bennett. 
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LiverPooL.—The forty-seventh open rehearsal of the Societa 
Armonica took place at the Mount-street Institute on Saturday, the 
13th ult. The performance of the Gade Symphony gave evidence of 
careful preparation and study, and though the rendering was not 
prota perfect, it was in most respects com dabl The other 
orchestral items were Haydn’s “Surprise” Symphony and the Eli 
March. The vocalists were Mrs. Wensley and Mr. T. H. Harrison. 
Mr. Lawson led the band, and Mr. Armstrong conducted. 


Lurcan.—A musical entertainment was given in the Town Hall on 
the oth ult., by Mr. Gosden, assisted by a few amateur friends. The 
orchestra performed some favourite Overtures, and Diabelli’s duet in 
D was played by Miss Gosden and Mr. Gosden. Mr. Pentland, Mr. 
Mathers and Miss Gosden received encores for several of their vocal 
solos. Mr. Gosden conducted, and panied on the pianoforte. 


MarpsTonE.—Sir M. Costa’s Eli was produced on the gth ult. by 
Mr. Henniker’s Choir, under the auspices of the Literary and 
Mechanics’ Institution, in the Corn Exchange. Miss Matilda Scott, 
Miss A. Newton, Mr. W. Crowe, and Messrs. Rhodes and Christian 
were the solo vocalists; and the band and chorus of 70 performers 
were under the direction of Mr. Henniker. Mr. Dutnall presided at 
the harmonium. The Oratorio was exceedingly well performed. 


REDHILL.— The choir of the Congregational Church gave its 
annual Soirée on the 18th ult. There was a small but effective 
Orchestra, which commenced the programme with Mendelssohn's 
“Cornelius” March, and also played during the evening a March by 
Mr. J. W. Gritton, and the overture to Figaro. Several songs and 
choruses were given, among which were the solo and chorus, ‘‘O 
saving victim” (B. Tours), Schubert’s Offertorium, “ Totus in corde” 
(Clarionet obbligato, Mr. J. W. Gritton), ‘My Queen,” “The 
Requital,” “‘To Anthea,” and “How lovely are the messengers.” 
Among the instrumental pieces was a Berceuse for piano, clarionet, 
and violoncello, by Mr. J. W. Gritton, which was much admired, 
a Fantasia on Masaniello for violin, played by Mr. C. Daws, anda 
Sonata for violoncello (Marcello) by Mr. P. Daws. Mr. J. W. Gritton 
conducted. 

Runcorn.—On the 4th ult. a concert was given in aid of the 
funds of the Literary Institute. An efficient choir sanga selection of 
glees and part-songs which were well rendered. The principal solos 
were “ Lo here the gentle lark,,” (Bishop) and “ The changed idol,” 
by G. Newcombe, sung by Mrs. Newcombe, “The gift and the 
giver,” and “Jenny at the mill,” sung by Miss A. W. James, and 
“Norah, the pride of Kildare,” and “ The maid of Llangollen,” sung 
by Mr. G. Barton, of St. Helen’s, all of which were encored. 

ScarBorouGH.—On the 16th ult. the members of the Scarborough 
Amateur Vocal and Instrumental Society presented to Dr. Sloman a 
massive silver salver and silver mounted baton, as a mark of their 
esteem on his leaving the town. The presentation was made by W. 
H. Smith, Bats at the Prince of Wales Hotel, before a large audience, 
accompanied by a most flattering speech, in testimony of the zeal and 
ability displayed by Dr. Sloman during the whole of his professional 
and personal intercourse with the Association. An address from the 
members was then read by Wm. Drawbridge, Esq , and after asuitable 
acknowledgment of the gift from Dr. Sloman, the meeting separated. 


SHEFFIELD.—The Pye Bank Choral Society gave its {first concert 
on Monday the rst ult. in the School-room, under the able manage- 
ment of T. B. Woffenden, Esq. The performance consisted of Fawcett’s 
Oratorio Paradise, which was well rendered, and accompanied by an 
efficient band, under the leadership of J. Cox, Esq. Mr. J. D. Foxon 

resided at the harmonium. ‘The principal vocalists engaged were 
{rs. Parnell, Miss Nichol and Miss Morton. ‘The concert was a 
decided success. 


Surewspury.—The fifth of the series of Classical Chamber Concerts 
took place in the Lion Rooms on the 23rd February, under the con- 
ductorship of Mr. J. B. Boucher. Haydn’s Trio in D major for violin, 
es and violoncello, was well performed by Messrs. W. Cover, 

Vatkis, and J. B. Boucher. Beethoven's Trio, in E flat major for 
violin, viola, and violoncello, and a descriptive Fantasia, “ Fairy Glen” 
(Davis), first time of performance, were features in the programme, 
Weber's “ Concertstiick” for pianoforte, with quartett accompaniment, 
was played with great force and brilliancy by Miss Davis. Mr. 
Ffrench Davis played a harp solo, and joined Miss Davis in a duet for 
harp and pianoforte. 

Starrorp.—On Thursday the 4th ult., the last of a series of cheap 
entertainments was given in Rowley-street School-room by the Curate 
of Christ Church, on behalf of the fund for raising a peal of bells for 
that place of worship. A very fair programme was provided, and the 
result was successful. The total sum at present raised by entertain- 
ments and private subscriptions amounts to about £55, and the peal 
of four bells is expected to cost about £170. 











OrGAN APPOINTMENTS.—Mr. Thomas Mason, to St. John’s Church, 
Margate.——Mr. William John Agate, to St. Mary’s (Old Church), 
Stoke Newington.——Mr. William Frederick Martin, to St. Mary’s, 
Ringmer, Sussex.——Mr. Henry J. Baker, to St. Michael's, Bowes, 
Southgate.——Mr. A. Ernest Ford, F.C.O., to the Parish Church, Speen, 
near Newbury.——Mr. Douglas Lister, organist and choirmaster to All 
Saints’ Church, Huntingdon.——Mr. E. C. D. Gilmore, to St. Peter’s 
Church, Maidstone.-——Mr. F. Crowest, organist and director of the 
choir to St. Stephen’s, Pratt-street, N.W.——Mr. William 
Meadows, M.C.O., of Worthing College, organist and director of the 
music to Trent College, Nottingham.—— Mr. George L. Lohr, 
organist and choirmaster to St. Jude, Southsea. 


Cuorr APPOINTMENTS.—Mr. G. Parker (counter tenor), choir- 
master to St. Giles’s, Camberwell.——Mr. William Sexton (alto), to 
Her Majesty's Chapel Royal, Windsor.——Mr. A. Markham (bass), to 
St. Mary's, Aldermanbury, E.C,, and bass superintendent of the 
Aldermanbury Musical Society. 





C BOOTH, Alto of the University and Kings’ 
e College Choirs. Address, Westley House, Earl-st. Cambridge. 





OROUGH of HACKNEY CHORAL ASSOCIA- 
TION.—GRAND EVENING CONCERT, at 8 o'clock pre- 
cisely, on TUESDAY, 6th APRIL, 1875, at the TOWN HALL, 
SHOREDITCH. Macrarren’s “ST.2 JOHN THE BAPTIST,” 
with full Orchestral Accompaniments. Conductor, Mr. J. Locke 
Gray. Leader of Band, Mr. T. AsHMEAD. Stalls, 3s.; Reserved 
Seats, 2s.; Admission, 1s. 


HE MUSICAL ARTISTS’ SOCIETY. — The 
next TRIAL of NEW COMPOSITIONS will take place on 
Saturday, April 17th, at the Royal Academy of Music (by kind per- 
mission of the Committee of g it), to at Eight 
o’clock. Members are requested to register their works for this and 
subsequent trials. ARTHUR O’LEARY, Hon. Sec., 
84, New Bond-street, W. 


O THE CLERGY.—WANTED, an APPOINT- 
MENT as ORGANIST and CHOIRMASTER. Fifteen years’ 
practical experience. Testimonials from Cathedral organists and 
others. Church desired where the services are well cared for. Address 
J. N., Musical Times Office. 


ANTED, for a Provincial Town, a Good 

PIANOFORTE and HARMONIUM TUNER, Regulator, 

&c. He must be a thoroughly respectable, steady man, with first-class 

experiences. Salary £2 10s. per week. Apply to H. R., care of 
Novello and Co., Berners-street, W. 


OOD PIANOFORTE TUNER WANTED for 

the Country, near Manchester—mostly out-door. Must be able 

to do ordinary repairs, and to Play sufficiently to show Instruments; 

also have a knowledge of the Harmonium. Apply by letter, stating 
age, salary, and reference, to S., care of Novello, Ewer and Co. 


A PIANOFORTE TUNER who has worked up a 

good connection (which may easily be doubled), is willing to turn 
over the same to any really competent person, who will take off £50 
worth of Instruments, for which there is a constant sale. No other 
resident Tuner, or Music Shop for many miles. Good sale for Pianos. 
For particulars, apply to E. Bennett, Glastonbury. 


PIANOFORTE TUNER WANTED by a firm in 


Scotland. Must be experienced and steady. Apply, naming 
references, to W. S., Musical Times Office, 1, Berners-street, W. 


SECOND PIANOFORTE TUNER WANTED 

for the Country, who thoroughly understands repairing various 
musical instruments; send “carte,” state wages required and full par- 
ticulars to Frank Attwells, Music Warehouse, Reading. 


DIANOFORTE and HARMONIUM TUNER and 
REPAIRER (from Collard’s) desires permanent SITUATION. 
Address Tuner, Post-office, Truro. 


UNER and REPAIRER.—WANTED imme- 

diately, a thoroughly competent Man. Must be strictly honest, 

steady, and of gentlemanly manners. Permanency. Address S. S. B., 
Messrs. Novello and Co., 1, Berners-street, W. 


O ORGAN BUILDERS.—WANTED Good In- 
side Hands. Also a first-class Wood Pipe Maker. Address to 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


VY ANtED, J a well-educated Young Lady, 
ENGAGEMENT in a Music-seller’s or Stationer’s. Piano 
and Harmonium. E. B., 2, Packington-place, Leamington. 


\ X JANTED; a Young Lady ASSISTANT in the 

Music Trade. Must have some knowledge of the business, 
and be able to play well at sight. Apply to A. and B., 89, Northumber- 
land-street, Newcastle-on-Tyne. 


A PROFESSOR of MUSIC, residing in the North 
of England, wishes to engage a Gentlemanly YOUTH as 
ASSISTANT to him in his profession. He must be able to play the 
Organ and Piano, and have satisfactory testimonials. Terms and 
other particulars on application to A. B., care of Messrs. Novello and 
Co., Berners-street, W. 


GENTLEMAN, having a good knowledge of 

music, wishes to meet ‘with EMPLOYMENT in copying 
music, or correcting for the Press. Address, A. C. W., care of Messrs. 
Novello and Co. 


WANTED, at once, in a Gentlemen’s School, 

12 miles from London, a resident MUSIC-MASTER. 
Salary £60. Apply by letter to Mr. McNaught, 19, White Horse- 
lane, Stepney, E. 


‘Two Experienced TEACHERS of the ORGAN, 
PIANOFORTE, and SINGING (Diplomé) wish to hear of an 
Opening for Tuition after Midsummer next. Would officiate as 
Organists in return for introductions. South of England preferred. Can 
give excellent references. Address Musician, Musical Times Office. 


IBRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


NOVELLO'S OCTAVO ANTHEMS :— 

No. 114. I was glad.........0 Lab Sbubestidisosaed adehante T. Attwood 4d. 
.-Dr. Arnold 4d. 
J. Battishill 6d. 
...Dr. Blake 6d. 


115. Who is he that cometh . 
116. Call to remembrance ... 
117. I have set God ...... 
118. Bow Thine ear... 
119. I was in the spirit . mE 
120. I beheld, and 10 .s0........seecceeeee cov evseeeees Dr. Blow 6d. 
121. By the waters... & 

122. I have surely ........ 
123. O where shall wisdom... 
124. O praise God...........0++. m , 
125. Praise the Lord .. we Clark 3d. 



























126. I will love Thee... 
127. We will rejoice... 4 
128; GOd 16 BONE UP..0-.2..0000.c.ceccressccceceocsenee Dr. Croft 4d. 
129. Hosanna ......00- & 

130. I have set God.... 
131. God is our hope .. 
132. Let God arise .... 
133. O clap your hands .. 
134. I will sing.............. 
135. O worship the Lord 
136. Great is the Lord... & S 
ee te ae ery Dr. Hayes 4d. 
138. Hear, O Heavens..............cccccseree P. Humphreys 3d. 
239, Hlear, O: Lord 3 :..05.0.56055<<95- : aie 

140. The souls of the righteous... 
141. O God, Thouart my Goc ... 
142. O sing unto the Lord ............... 
TEA, EPO RN catecpcocrscancrveese, socsoses . 
144. O give thanks............ 
145. Rejoice in the Lord 













EDs, SARS SOUTER on ceccapynenaveyonnse sgrvarenence C. Stroud . 
147. Ascribe unto the Lord . Travers 6d. 
148. In Thee, O Lord ...... Weldon 3d. 
149. Awake, awake .... M. Wise 4d 


150. Awake up my glory. i 
151. Prepare ye the way.......... M. Wise 3d. 
152. The Lord is my shepherd . 
153. I will magnify Thee - Shaw 3d. 
154. I will mention ..A. Sullivan 6d. 
“* IBBS, A.—Two Anthems. No.1. Hide not Thy 


Face. No. 2. Incline Thine ear. 8vo., 1s. 


CHUBERT, F.—Great is Jehovah the Lord 
(Die Allmacht). Solo for a Tenor voice, arranged with an 
accompaniment of Men’s voices and Orchestra, by Franz Liszt. 
8vo., 4d. 
HOMPSON, Rev. C.—The Easter Anthem, 
Christ our Passover, to the ancient Plain-song of the Venite, 
for Easter Day, with harmonies by W. Ardley. 8vo., 3d. 
HIPP, Dr. E. T.—Job. An Oratorio. Chorus 


parts, 8vo., 4s. 


OVELLO’S OCTAVO CHORUSES. No. 364. 
Credo (Communion Service in G). F. Schubert. 3d. 
HE WELBURN APPENDIX OF ORIGINAL 
HYMNS AND TUNES. By the Rev. James Gabb, B.A. The 
Music edited by S. S. Wesley, Mus. Doc. Imperial 16mo., cloth, 
red edges. 3s. 6d. 
NDERSON, R.— Songs of Zion. No. 32. 
Succour, Father of Heaven. 8vo., 1d 


PLOWS, W.—A Child's Funeral Hymn. 1d. 


“TOMLINSON, H. G. Six Hymn Tunes to Popu- 
lar Hymns 8vo., 6d. 
LIFFE, F., Mus. Bac., Oxon.—Six easy settings 
of the Kyrie Eleison. 8vo., 4d. 
ORAN, Rev. J. W., and Rev. C. THOMPSON.— 
The Ritual Music of the Altar. A Manual for the use of the 
Clergy in the solemn celebration of the Holy Eucharist. 8vo., 3s. 6d. 
OVELLO’S OPERA CHORUSES.-—-No. 76. 
Borne by Memory. Va Pensiero (Verdi’s Nabuco.) 2d. 


LOYD, C. H.—Pack clouds away and welcome 
day. Four-part Song. 8vo., 4d. 


ARNBY, J.—When the Tide comes in. Song. 
InC. 2s. 
(yea, The Rev. Lord.—Edwy. Song. Words 
by H. Kirke White. 1s. 6d. 
— Greek War Song, Written by the Patriot Riga, and translated 
by Lord Byron. Is. 6d. 
RNOLD, Dr. G. B.—Prelude and Fugue for the 
Pianoforte. 2s. 
Bessa JULES. — Corelli’s Allemande, Sara- 
bande and Gavotte in F, transcribed for the Pianoforte. 1s. 6d. 
— Corelli’s Sarabande and Gigue in E minor, transcribed for the 
Pianoforte. 1s, 6d. : 








DURING THE LAST MONTH (Continued). 
OBB, G. F.—A Set of Waltzes for the Piano- 
forte. 2s. 6d. 
UNNING, T. W.— The National Provincial 
March. Suitable for the Organ- Harmonium or Pianoforte. 1s. 3d. 
FROST C. J.—The Bouquet of Flowers. A set 


of interesting and instructive sketches for the pianoforte in the 
twenty-four major and minor keys. No. 15.—Lily of the Valley. 1s. 


PEER, CHARLTON T.—Sonata for the Piano- 
forte. Dedicated to G. A. Macfarren. 3s. 
OULE, B. ST. J. B.—Chants, Responses, &c. 
Limp cloth. 7s. 
ADE, NIELS W.—Three pieces for the Organ. 
Op. 22. 2s. 
({ 0S: Sir J.—Voluntaries for the Organ. Arranged 
from the works of eminent composers. Cloth, lettered. 3s. 


PARK, Dr. W.—The Organists’ Quarterly Journal, 
Part XXVI. Price 5s:— 


No. 1. Sonata in G Minor «.......cccrcecsccses -csdovees Ph. Rifer, - 16. 
2. Allegro Maestoso, Alla Marcia, C major........F. W. Hird 
3. Andante (Impromptu), F sharp minor ............ C. J. Frost. 


London: Novello, Ewer and Co., 1, Berners-street, W. 








O OXFORD GRADUATES.—FOR SALE, an 

Oxford Musical Doctor's ROBE (flowered white silk, lined 

with scarlet), in good condition. No hood. No reasonable offer re- 
fused. Apply Sena Richardson, Christopher Hotel, Bath. 


O ORGANISTS.—For SALE, a capital old 

GRAND PIANO by Broadwood, with 23 octaves of Pedals, 

(2 Couplers, unison and super-octave). in good condition, everything 

perfect. Price £18. Address Mr. W. H. Allchin, Mus. Bac., 47, Broad- 
street, Oxford. 


USIC for SALE.—Full Orchestral Scores of 
“MESSIAH,” “CREATION,” “ SEASONS,” “AS THE 
HART PANTS,” and complete sets of Parts for full Orchestra; 
together with a variety of Orchestral Parts of different Choruses and 
Miscellaneous Music; to be SOLD a bargain. ll clean and in 
good order, having been recently purchased at the cost of £25. Apply 
to Geo. Benson, 4, Wilmont-terrace, Belfast. 


O STUDENTS and OTHERS.—The LIBRARY 
of a deceased Professor to be DISPOSED OF. Apply, naming 
works required, to Mr. King, 30, Buckingham-place, Brighton. 


“pss CYLINDRICAL FLUTE, Grand Modern 

School for, by Duverzes. The best and most complete Work 
for this or any other system. Net 14s., post free. Millereau and Co., 
3, Millbank-row, Westminster. 


ALUABLE OLD ITALIAN VIOLONCELLO, 

possessing all the qualities for which the old instruments are 

famous; exquisite beauty and power of tone. Millereau and Co., 
3, Millbank-row, Westminster. : 


E VELOCIMANE DU PIANISTE; a New 

Work, 45 pages of Exercises, Melodious and Progressive, lead- 

ing on the student to the highest degree of execution. Recommended 
by Conservatoire. Marked 12s. Millereau, as above. 


QUARTERLY SALE OF MUSICAL PROPERTY. 
Important to the Trade and Public generally. 

120 PIANOFORTES, by Broadwood, Collard, 

Erard, Kirkman, Allison, Ziegler, Squire, &c. HAR- 
MONIUMS, by Alexandre, Christophe, Ramsden, Niedermayer, &c. 
HARPS, by Erard and Erat. Violins, Flutes, Concertinas, Drums, 
Pianoforte Keys, Hammers, Rails, Long Hinges, Frets, Desks, 
Mouldings, Bagatelle Board, &c. Very large quantity of MODERN 
SHEET MUSIC, Umbrellas, Sewing Machines, Opera Glasses, &c., 
being the Unredeemed Pledges from the various Pawnbrokers and 
Surplus Stock of four Dealers, which will be SOLD by AUCTION, 
by Messrs. KELLY and CO., at their Great Musical Repository, 
11, CHARLES-STREET, Berners-street, London, on WEDNES- 
DAY, APRIL 7th, 1875, commencing at 12 o'clock precisely. Maybe 
viewed the day prior and morning of sale. Catalogues free. 


THE VICARAGE, COPLE, NEAR BEDFORD. 

ALUABLE MUSICAL INSTRUMENTS, late 
the progeety of the Rev. H. E. HAverGAL, M.A., deceased, will 
be SOLD by AUCTION, by Mr. JOHN USHER, on THURSDAY, 
APRIL 8, 1875, including a CHURCH PEDAL ORGAN, great 
organ 9, swell organ, 10 stops; PICCOLO GRAND PIANOFORTE, 
by Broapwoop, 6 octave, F to F. HARMONIUMS, by ALEXANDRE, 
in rosewood, percussion action, 12 stops; 23-inch MILITARY 
KETTLE DRUM; DOUBLE BASS, B flat; PICCOLO, with 4 
German keys; 2 TENOR TROMBONES, ALTO TROMBONE 
by GisspornE; CORNET-a-PISTON; BOMBARDON in E fiat 
and F; TENOR SAXHORN inE flat; Youth's VIOLIN in case; 
Boxwood CLARIONET inC; 2 METRONOMES. Also, a small 

quantity of MUSIC, and all the HOUSEHOLD FURNITURE. 
Catalogues will be forwarded on application seven days prior to the 
sale, and the goods can be viewed by catalogue only the day prior to 

selling. Auctioneer's offices, 44, High-street, Bedford. 
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THE ANGLICAN HYMN-BOOK. 
NEW EDITION, REVISED AND ENLARGED. 
x. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
Simpkin, Marshall and Co. Oxford and London: James Parker 
and Co. 

Now ready. Small 4to. Price rs. Vocal parts, r2mo., price 6d. each 
ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts rst and 
and series, bound together in Dae cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with R to the C d ts, 
edited by the Rev. Sir F. A. G. OusExey, Bart., etc., and Epwin 
GezorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, adlib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Monk, Mus. Doc., Oxon. In oe: 18.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: : Parker. 


Sixth Edition. 
"THs ANGLICAN CHANT-BOOK, edited by E. G. 


Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


Crea AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, és small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., ot ———- parts, asi words only, 24mo., 14d. Novello, 
Ewer and Co., an 




















Parker and Co. 





Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jours. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through A yer from the incorrect copies commonly sold by 
the Stationers. N.B.—A smali Edition is in preparation. 








Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
hird Edition. 


T d: 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 











Now ready, 8vo., price Threepence. . 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 








Now ready, Octavo, price Fourpence. * 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomas TALLIS TRIMNELL, Organist of Christ 
Church, Clifton. London: Novello, Ewer and Co.,1, Berners-street. 


¢ [ *‘E DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon CoLporne, Mus, Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 





ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d4.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s 1; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s CHAnT Book (in daily use at the 
College Chapei, Chelsea), 4s. 6d.; or the same, Part I., being the main 
ody of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice rs. (useful for places where only the Canticles are chanted). Also 
wo “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
sepanate, price 14d. Four-part Cadences for the Holy Communion, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix x to Accompanying Harmonies to the Brief Directory, 





price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A = Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition,2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Saeens Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord's Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”"—Musical Times. 

“Good points, and tuneful passages."—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been y3 tem furnishes one of the best guarantees for 
excellence."—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words."—Bristol Times. London: Novello, Ewer and Co. 


R. C. G. VERRINDER’S SIX KYRIES. 1s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


EW ANTHEM by DR. BUNNETT.— 
“O how amiable are Thy dwellings.” For Soprano Solo and 
Chorus. Inscribed to the Very Rev. the Dean of Norwich. 8vo., 4d. 
Also, by the same Composer, CHANT TE DEUM, BENE- 
DICTUS and JUBILATE, MAGNIFICAT and NUNC DIMITTIS, 
CANTATE and DEUS MISEREATUR. Octavo form. 
London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RosBert Jackson. Octavo,6d. London: Novello, Ewer and Co. 


EW SACRED MUSIC in Numbers, 6d. each. 
THE SACRED CHORISTER, containing Solos, Duets, 
Trios, and Choruses. 
THE SACRED CHOIR, containing Anthems and Pieces. 
THE SUNDAY SCHOOL MELODIST. Price ts. 
BEAUTIFUL LAND. Duet and Chorus, rd. 
Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. 


ECESSIONAL MARCH, J. F. Tuorne, for 
Organ, Harmonium, or Pianoforte. Third Edition, 4s. “There 
is vigour and character in this March."—Choir. 
London: Novello, Ewer and Co. 


[ NTRODUCTION, VARIATIONS, and FUGUE 
on the favourite Hymn Tune, “Jerusalem the Golden,” for the 
Organ, by Irvine Dearnavey, Organist and Choirmaster, Parish 
Church, Ashton-under-Lyne. Price 3s. net. London: Novello, 
Ewer and Co. 


TF DEUM and JUBILATE in C, with 4 Kyries 
and Glorias. Dedicated to J. RicHarpson, Esq. (Organist, 
Salisbury Cathedral), by H. V. Lewis, R. A. M.. 

To be had of the composer, Blackheath, S.E. Octavo, price 1s. 6d. 





























A reduction of 2s. on a dozen copies. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir ey Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. —s & Dr. G. B. Arnold, Dr. 
R. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. 5. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Fosmet, }. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, Tes Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 





Just Published, price 2s., Part I. of 
HE SOLO STOP. A Series of Songs for the 
Organ, with easy work for left hand and foot, for Amateurs and 
Pupils. Part I. contains four Songs, arranged by Mrs. Mounsey 
BarTHOLOMEW. London: Novello, Ewer and Co. 


WORKS BY JOHN HULLAH, Professor of Vocal Music in King’s 
College, Queen’s College, and in Bedford College, London. 
MAN UAL OF SINGING, for the use of Teachers 

h 


and Pupils. Parts I. and II., price 2s. 6d. each, or together in 





cioth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for the use of Pupils. Books I. and II., price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the Manual. 
Nos. 1 to 8 in a Parcel, price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
Manual. Nos. g to 40, in Four Parcels of Eight Nos. each, price 6s. 
per Parcel. 3 : 

LARGE SHEETS, containing the Figures in Part II. of the Manual. 
Nos. 41 to 52 in a Parcel, price gs. 

TIME and TUNE in the ELEMENTARY SCHOOL, a New 
Method of Teaching Vocal Music, price 2s. 6d. 

EXERCISES and FIGURES contained in “ Time and Tune,” for 
the use of Pupils. [Immediately. - 

DIAGRAM of the SCALE with the Inflected Syllables used in 
“ Time and Tune.” [Immediately. 

RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. 
price 1s. 6d. each. 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
8vo., price Is. 

GRAMMAR of COUNTERPOINT. Part I. super-royal 8vo., 


2s. 6d. 
SCHOOL SONGS for two and three voices. Two Books, 6d. each. 
INFANT SCHOOL SONGS. Price 6d. 
OLD ENGLISH SONGS for SCHOOLS, Harmonized, 6d. 
EXERCISES for the CULTIVATION of the Voice, 2s. 6d. 
London: Longmans and Co. 


H°Y EUCHARIST. Complete Service. 


R. Fer1x Biacxsee. 1s. Novello, Ewer and Co. 


Two Parts, 





By 





CROWDY’S COMMENTARY ON “THE MESSIAH.” 


Now ready. Price 6d., by post 63d. 
(Half price, in quantities, for sale at Concerts.) 
SHORT COMMENTARY on THE MESSIAH, 
FOR THE USE OF AUDIENCES. 
By Joun Crowpy. 
London: William Reeves, 185, Fleet-street. 


HE NATIONAL PROVINCIAL MARCH, for 

ORGAN, HARMONIUM, or PIANO, by T. W. Dunnina. 

1s. 3d. net. Novello, Ewer and Co., or post free from the Author, 
Gladstone-terrace, Southampton. 

Pt nce provincial organist and harmonium player should have this 

arch, 


WL ONRTS for the PIANOFORTE. Composed and 

dedicated to GEorGE ALEXANDER MACFARREN by CHARLTON T. 
Speer (at. 14), (Sterndale Bennett Scholar, &c., of the Royal 
Academy of Music.) Price 3s. net. Novello, Ewer and Co.,1, Berners- 
street, W., and 35, Poultry, E.C. 


ENRY FARMER’S MASS in B flat. The 


String Parts are now published, price 12s. The Wind Parts 
may be had in manuscript. London: Novello, Ewer and Co. 


] WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide, by BENJAMIN ConGREVE, price 3d. 

Also, HAIL THE DAY THAT SEES HIM RISE. Hymn for 
Sersetign. ee 14d. London, Novello, Ewer and Co., 1, Berners- 
street, W. 


REGINA CCLI.—Motett for four equal voices, 
(Solo and Chorus), with Organ and Harp accompaniment (ad 
lib.), composed for the Religious of the Sacred Heart (at Roehampton), 

















Now ready. Price 1s. 


EASTER OFFERING—1875. 
‘TWELVE HYMNS (in pure Rhythm) by Linpr- 


NENSIS. Set to Music by the following eminent Composers :— 
Sir F. A. G. Ousexey, Bart. Sir Grorce Etvey. 
Dr. STAINER. BERTHOLD Tours. 
E. H. Turpin, H. G. TremBatu, Mus. Bac. 
It includes the Whitsun Prize Tune and the much admired “ Now 
that the harvest.” 
London: Weekes and Co., 16, Hanover-street, Regent-street, W. 


Just Published, price 3d. each. 
HITSUNTIDE ANTHEM.—‘ If ye love Me 
keep My Commandments.” Written 
especially for Village Choirs. 
“OQ WORSHIP THE LORD IN THE BEAUTY OF HOLI- 
NESS.” With Chorus. 
“TELL IT OUT AMONG THE HEATHEN.” 
Festivals or for General Use. 
By Tuomas Situ, Organising Choirmaster to the Church Music 
Society for the Archdeaconry of Sudbury. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 


Fifth Edition. Revised to March, 1875. Price 7s. 


PARR’S CHURCH OF ENGLAND PSALMODY 


Containing 392 Tunes in 100 metres; 301 Chants, with Responses, 

&c.; in all, 712 Compositions, free from modern alterations; with 

Memoirs of the Composers, and references to the sources from which 

the pieces are taken, presenting an amount of information on the 

History and Dingeaphy of Psalmody nowhere else to be found. 
London: W. Macintosh, 24, Paternoster-row. 


HURCH OF ENGLAND SERVICES.— 

Choral and Congregational.—Cold, Frozen, Silent, or Petrified. 

—The Swarms of Hymn Books.--The Undevotional High-pitched 

Monotone.—The Devotional Low-pitched Monotone.—Gregorians.— 

Organs and Organists. By THomas KiLNnerR. Price 2d., by post 24d. 
Reeves and Turner, 185, Fleet-street. 


HE CANTICLES for Easter and other Festivals, 
arranged with Vocal Harmonies to Parisian Tones. Price 6d. 
London, Novello, Ewer and Co., 1, Berners-street, W. 


Miss4 REGIA (Dumont), a complete Plain Song 
Communion Service, adapted from the Rouen Service Books, 
by Ar. Kina, Mus. B., Oxon, Harmonies, ts. 6d., Plain Song, 43d, 
London, Novello, Ewer and Co., 1, Berners-street, W. 


“AN OLD SERVANT.”—Lovers of justice should 
send for this Article, and a Catalogue of Musical and Literary 
Works produced by Dr. Fowle the last twenty years, and judge for 
themselves why 2,000 persons have signed a Petition to the Premier 
on his behalf. It is wise to judge of a man’s merits by what he has 
done, and not by any degree he holds, or else many clever musicians 
who are non-graduates would have no locus standi. Just persons will 
suspend their judgment respecting an adverse opinion of a musician 
for whom 2,000 persons by signature have enthusiastically vouched, 
and Dr. Fowle returns his best thanks for numerous kind letters re- 
ceived, and will send post free the Article and Catalogues on applica-~ 
tion to him at 1, Eastgate, Winchester. (See Advertisement of the 
popular “ Organist’s March.”) 
The above is inserted necessarily, and not boastfully. 
TO ALL ORGAN AND HARMONIUM PLAYERS. 
a BK VERY ORGANIST WILL PURCHASE IT, 
and every Congregation will ask what it is. The melody 
haunts the ear, and I predict a great sale.” Thus writes a well- 
known Musician of 
; “THE ORGANIST’S MARCH.” 
Price 1s. 6d.; sent post-free at half price by the Publisher, Dr. Fowle. 


1,Eastgate, Winchester. Catalogue gratis of Voluntaries and Anthems, 
and other Music. 


FIVE SPECIMEN ANTHEMS for Ascensiom. 


Whit-Sunday, and Trinity, for 12 stamps. 


‘T° COMPOSERS ABOUT TO PUBLISH.—Dr. 
- Fow.e (with 20 years’ experience) undertakes the Revision, 
Printing, and Publication of every kind of Music, for which Estimates 
will be sent. Address 1, Eastgate, Winchester, instead of London 
address. [See Advertisement of the popular “ Organist’s March.”)} 


D R. FOWLE ON MUSICAL DEGREES, 
- Past and Present, English and Foreign.—Such ignorance 
exists, and such false assertions are made, that those interested in the 
subject should signify to me that they will take my Treatise and read 
the truth. It will be published at rs. as soon as my health will permit. 
Dr. Fowle, 1, Eastgate, Winchester. 


O VIOLINISTS, Teachers, and Amateurs. 
100 Easy and Progressive DUETS, from the Works of the best 
Yeewmponns, In Four Books, post-free, 2s. each. A Pianoforte and 





Easy and effective. 


For Choral 
































by WILHELM ScHULTHES, Op. 82. Price 3s. net. Avocal arrang 
for a Choir of mixed voices, 1s. net. Novello, Ewer and Co., 1, 
Berners-street, W., and 35, Poultry, E.C. ‘ 





llo Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, , 
60, Dean-street, Soho. ‘ 





: Me 


ritten 
[OLI- 
~horal 


Music 








THE MUSICAL TIMES.—Aprit 1, 1875. 63 





TH 


E 


CATHEDRAL PSALTER CHANT-BOOK. 
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Midsummer. 
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Second-hand HARMONIUM, 20 stops, Per- 

cussion action by ALEXANDRE; Walnut, suitable for Church, 
Chapel, or Drawing-room. Price 40 Guineas. London, Weekes and | 
Co., 16, Hanover-street, Regent-street, W. 


Just Published, price 1s., Octavo. 


‘THE MUSIC Composed for SHAKSPEARE’s “ Mid- 
summer Night’s Dream,” by F. MENDELSSOHN BARTHOLDY, 
{Op. 61.) New and complete Edition. London: Noveilo, Ewer & Co. 





OLO TREBLE BOY WANTED for St. Matthias’ 
Church, West Brompton. Salary £20 per annum. Apply to 
J. Mallitt Jones, 136, Finborough-road, West Brompton, S. W. 


HE MASTER of the CHORISTERS’ SCHOOL, 
St. John’s College, Cambridge, receives BOARDERS. Terms 

16 guineas, upwards. Latin, French, Algebra, Pianoforte, Drawing. 

Liberal table. Large playground. Next quarter opens April 5. 








ALFE’S “SATANELLA.”—A complete copy, 
new or second-hand, WANTED immediately. Apply, stating 
price, to Methven, Simpson and Co., Dundee. 


O COUNTRY MUSIC-SELLERS.—New and 
beautifully-illustrated GALOP, 4s. Twelve copies sent for gs. 
Specimen free for 12 stamps. Amateur composers’ works revised, and 
prepared for publication. S. W., 164, Prince of Wales-road, Kentish 
Town, N.W. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. — Original English 
ords. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, + each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love, 0.7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening — 
4. Autumn song, ro. Zuleika and Hassan. 
5.0 a thou in the cauld tz. The Sabbath morn. 
12. The harvest field. 
6. The “Maybells and the 13. Song from Ruy Blas. 
flowers. 
N.B.—The Quarto score to No. 13, Is. 


NOW READY. AN OCTAVO EDITION OF 


W. STERNDALE BENNETT'S 
PIANOFORTE PIECES. 


Vol. x containing Ten of his Compositions. 
Price: in Paper Cover, 6s. net; in Cloth Boards, 8s. net. 


Lamborn Cock, 63, New Bond-street. 











NOW READY. 


Second Edition, Revised. Imperial 32mo., cloth, price od. 





THE 


CATHEDRAL PSALTER: 


POINTED FOR CHANTING 
BY 

The Rev. S. FLOOD JONES, The Rev. J. TROUTBECK, 

Dr. STAINER, JAMES TURLE, and J. BARNBY. 





PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REY. THE DEAN OF WESTMINSTER. 








TRIOS FOR LADIES’ VOICES. 


COMPOSED BY 


HENRY SMART. 


Corall’d caves of ocean 

Something brighter, purer far « oe 

Hope and memory ... * 

Night sinks on the wave 

O! skylark, for thy wing 

The bird at sea 

Hail to thee, child of ‘the earth ‘(Bride of Dunkerron) 
Song of Wood Nymphs 

The Fay’s Song se aw 

The Carnival (s.s.B.) pe 


Eventide (s.a.T.) tee tt 
Sold at half-price, 


PWWWwW HWW NHWWW 
eooo0ooego0oo00cso 


Imperial 32mo., cloth ona an, 09 
Ditto, with Proper Psalms, oti ons _ “wae 
Demy octavo, large type, with Proper Seabee, dete a 
Proper Psalms separately. Paper covers. 32mo. 03 
Canticles. 32m0. «. ose eee ote om 01 
Do. BVO awe 03 

u 


All Editions contain the ‘Canticles, and Special Hyems fer se on 
certain days instead of the Venite. 

The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 

*,* A Selection of Chants (Single and Double), which may be used 
with or without the Cathedral Psalter, is in preparation. 

The Festal and Ferial Responses will shortly be issued by the same 
Editors. 

This Edition has been prepared with considerable pains, all the 
ancient uses having been carefully examined and collated. 

The People’s Plain Song will be clearly indicated in a line by itself. 

The Offices of the Holy Communion, Baptism, Holy Matrimony, 
the Burial of the Dead, &c., will be included, thus forming with the 
Cathedral Psalter a complete Noted Prayer Book. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





London : Novello, Ewer and Co., r, Berners-street, and 35, Poultry. 
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THE PEOPLE’S HARMONIUM (Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented. machinery, Messrs, 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered) ; 
With Celeste stop; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 504, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) ; 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Haniel. | 9: WHAT THOUGH I TRACE; and PIOUS ¥ tandel 


HE WAS DESPISED. ORGIES. 
ANGELS, EVER BRIGHT AND FAIR. do, 1o. THY REBUKE HATH BROKEN HIS } ye 


HOW BEAUTIFUL ARE THE FEET. do. HEART ; and BEHOLD AND SEE. 
IF GOD BE FOR US. do. 11. HE WAS CUT OFF; and BUT THOU 
. TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN do. 


do. 
. LORD, REMEMBER DAVID; and HOLY, HOLY. | HELL. 
WISE MEN FLATTERING. Handel. | 12. 1 KNOW THAT MY REDEEMER LIVETH. do. 


To be continued. 
In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 
The words of each song being printed upon the top line will be found of great service to the performer in giving 


proper expression to the songs. 


TWENTY NEW OFFERTORY SENTENCES, 


FOR FOUR VOICES, WITH ORGAN ACCOMPANIMENT. 
Composed by EDMUND ROGERS, Organist and Choirmaster, St. Thomas’s, Portman-square. Price 4d. 
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“The above will be found invaluable where the Offertory Sentences are sung.” —Review. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

1. Hymn of the Fisherman's Children ... Adsoted to a Melody from Herold’s  ZAmPa.” 
. Fays and Elves (In mia fe) ond From Flotow’s “* MARTA.” 
Spring’s Bright Glances (In Elvezia “non v ha) .. ou From Bellini’s ‘‘ La SonNAMBULA.” 
From Yonder Valé and Hill (D’immenso giubilo) oe "From Donizetti’s “ Lucia pt LAMMERMOOR.” 
Here we Rest (Qui la selva) ooo owe From Bellini’s ‘La SoNNAMBULA.” 


Onward to Battle (Squilli echeggi) - From Verdi's ‘‘ TROVATORE.” 
. Rataplan (Rataplan) From Donizetti’ 's ‘LA FIGLIA DEL REGGIMENTO.” 


The Gipsy’s Star (Vedi! le “fosche) From Verdi's “It TROVATORE.” 
War Song of the Druids (Dell’ aura tua profetica) ~ 
. In Mercy, hear us! (Ciclo clemente) ... oo 





SEY AVEwD 


From Bellini’s “‘ Norma. 
From ‘Donizetti’ s “La FIGLia DEL REGGIMENTO.” 
. Come to the Fair! (Accorete, giovinette) From Flotow’s ‘* MARTA. 
. Friendship (Per te d’immenso giubilo) “From Donizetti’ 's “ Lucia pt LAMMERMOOR.” 
. Away, the Morning freshly breaking (The Chorus of Fishermen) ooo + From Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) ong 1 From Gounod’s “ Faust.” 
- The soft Winds around us (The Gipsy Chorus) .. ous From Weber’s “ PREcIOSA.” 
. See how lightly on the blue sea (Senti la danza invitaci) «. ore From. Donizetti's ‘ LucrEz1a Boraia.” 
. See the Moonlight Beam (Non fav aoe ooo ooo os is Be = 
. On yonder rocks reclining... Me: ois ek From Auber’s “ Fra D1avoto.” 
. Happy and light 606 ene one From Balfe’s “‘ BoHEMIAN GIRL.” 
. Come, come away (Ah! que de moins) ove hia eco From Donizetti's ‘“‘ LA Favorita.” 
A Hymen’ 's torch (I/ destin) .. 7-— Meyerbeer’s ‘‘ Les HuGuEnots.” 
. Come on, Comrade (The Celebrated Chorus of Old Men) oon From Gounod’s “ Faust.” 


3. *‘Gainst the Powers of Evil (The Chorale of the Cross) 
. O Balmy night (Com é gentil) one “i From Donizetti's = Don PasQuate.” 
Postage free, 13d. each; or 3 for 34d. 
(To be continued.) 


CHAPPELL & CO., 5, NEW BOND STREET, LONDON. 
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